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IN 1999, our gallery founder, Karin Weber was introduced
to Burmese art and was mesmerized by the talent.

The artists had had little contact with the outside world
due to the political isolation of their home country. Their
work revolved around traditional culture and everyday
themes, but their use of color and material was bright,
spirited and felt extremely contemporary.

‘Spiritual Enlightenment. a solo show by Min Wae

Aung in May 1999 marked the start of a love affair with
Myanmar that lasted for almost two decades. Despite
Karin Weber's extensive travels in South East Asia,
something about Myanmar deeply moved her. The
artists’ compelling desire to express themselves despite
a restrictive military regime struck a chord. ‘It was a very
different time. There was very strong censorship and it
was difficult getting artworks out of the country.”

‘It was also very challenging for artists in Burma to
develop their talent and evolve. They had no chance

to travel outside, and where could they get new ideas?
Fine arts instruction was scarce, and those who did get
training were taught in such a narrow way—they were
not encouraged to experiment,” Karin recalls.

Yet inspite of the odds, several managed to push the
boundaries of Burma'’s conventional art scene and
become more prominent on the international arts

scene. This group of better-known artists included Aung
Myint and Min Wae Aung. Karin Weber Gallery played a
pivotal role in introducing Burmese art to international
collectors, arranging numerous exhibitions in fifteen years
often at great risk and difficulty for the gallery itself. A key
show for the gallery was a solo exhibition for Htein Lin,
fresh out of prison, in 2008. The artist’'s talk at Amnesty
International coinciding with the show cost Karin her
travel visa to Myanmar for several years.

With the easing of military restrictions, Myanmar is
changing rapidly. After a long span of time characterized
by the apparent lack of any visual change in the country
and the people, Yangon is now pulsating with new energy.

Myanmar observer and curator Melissa Carlson

echoes these views. Having researched and witnessed
censorship at close quarters, she co-curated the 2014
exhibition Banned in Burma: Painting Under Censorship,
showcasing over fifty censored works from Burmese
artists who endured and resisted the censorship. She
curated the 2015 exhibition Burma by Proxy: Art at

the Dawn of Democracy. highlighting the hopes and
doubts of an emerging democracy. Melissa how senses
a buoyant, optimistic mood in Yangon, often referred

to as the Burmese cultural capital. She is keen to give
experimental artists an opportunity to show their work
abroad.” ‘Myanmar's contemporary artists are exploring
their identity and greater society over one-year after the
transition to semi-civilian rule, and the stories that these
artists wish to share are narrated in vibrant color and
innovative formats.” she notes.

“Yangon Made My Heat Beat Fast’ New Contemporary
Art from Myanmar is our shared endeavor and invites you
to witness the evolution of an art scene that is fuelled by
new influences and inspirations.
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“YANGON MADE MY HEART BEAT FAST”
NEW CONTEMPORARY ART FROM MYANMAR

FOREWORD

In 2011, as Myanmar emerged from the yoke of nearly a
half-century of military-dominated, authoritarian rule many
Burmese began to reconcile what life would be like under a
new social and political paradigm. In August 2012, Tint Swe,
head of the Press Scrutiny and Registration Department,
momentously declared that “Censorship began on 6
August 1964 and ended 48 years and two weeks later.”
Seemingly overnight, print media no longer had to submit
to onerous screening and revision procedures with state
censors. The military began to retreat, albeit incrementally,
from complete domination of government and political
institutions and the regulation of private lives. Pent-up
excitement and expectations for a new way of life in a
more globally integrated Myanmar with greater personal
freedoms, captured the imaginations and dreams of many
Burmese—in particular, the artists, writers, and poets whose
careers, voices, and artistic aspirations often ran counter to
the unforgiving censorship bureaucracy and black pen of
the censors.

1 BBC, ‘Burma Abolishes Media Censorship,” August 20, 2012, http://www.bbc.co.uk/news/
world-asia-19315806. Accessed on January 1, 2017.

In 2012 .against a backdrop of newfound freedoms, or at
least the promises of such, avant-garde poet Aung Cheimt
(b.1948), published Story of a Young Man, a collection of
poems that reflected his nostalgia for the past, his memories
of family members, friends, and fellow artists who struggled
under the restraints of socialism, and his anticipation for an
endless array of possibilities in the new Myanmar. His poem
‘Heart Beats Like Paris’ printed in full below, and the source
of this exhibition’s title, captures the images and emotions of
his beloved Yangon in the immediate aftermath of the end
of military rule. He leads the reader down Pansodan and
33rd Streets in downtown Yangon where he browses rows
of bookstalls amid vendors and submits copies of his latest
manuscripts to his favorite magazines. He notes colorful
pedestrians, visits his favorite teashop for milky sweet tea,
and assembles his artist friends to recreate a jovial table of
Creative minds.

The poem is his ode to the vibrancy and latent potential
waiting to be unleashed in Yangon—a city that, at least to
Aung Cheimt, who had never traveled abroad, encapsulated
all of the magic, dynamism, and hope of an imagined Paris.
The poem concludes, “That day the sky might be blue or
white, that day the weather was sky overcast or hot, that day
was beautiful or perhaps not, that day Yangon made my
heart beat fast as though Paris.”

For artists, the new Myanmar held limitless sources of
inspiration for their canvases and a newfound ability

to commment unfettered on the political and social
transformations underway. In a flourishing of creativity, amid
new gallery spaces opening, artists took to pen, canvas,

and camera to comment on the changes around them.
Artists utilized new mediums and language to process their
fragmented world. Female artists, once sidelined by male-
dominated art collectives and galleries, stepped forward

to occupy a larger presence in Yangon's art scene. Younger
and older generations of artists found themselves either
reconciling Myanmar's recent history or charging ahead to
create new narratives in the present day.

That day the sky might be blue or
white, that day the weather was
sky overcast or hot, that day was
beautiful or perhaps not, that day
Yangon made my heart beat fast as
though Paris.”



In the arts, experimental movements, previously sidelined
from state galleries and schools, stepped forward to
challenge conventional views on art that favoured realism.
New mediums and formats emerged with artists exploring
digital photography, collage, and paper cuts.

The exhibit “Yangon Made My Heart Beat Fast” New
Contemyporary Art from Myanmar explores the blossoming
of individual expression, creativity, and the emergence of
new voices and viewpoints in an evolving Myanmar. This
exhibition at Karin Weber Gallery, Hong Kong, the first
exhibition for several of the participating artists outside of
Myanmar, brings together works from eight of Myanmar's
most compelling experimental artists working across a range
of media, including painting. photography, paper cuts, and
performance. The artists - Htein Lin, Aung Khaing, Chan Aye,
Phyu Mon, Zun Ei Phyu, Thynn Lei Nwe, Myint San Myint, and
Khin Thethtar Latt - represent multiple generations of artists
who share a common interest in working on subject matter
and formats outside the realist schools of art favoured by the
previous military governments.

Aung Khaing (b. 1945) and Chan Aye (b. 1954), veteran
painters, both showcase their trademark abstraction and
altered canvases, formats that once resulted in censorship
of their work, to narrate the vibrant rhythm of Yangon life.
Htein Lin (b. 1966) paints on recycled cardboard to represent
his rebirth after nearly seven years in prison. The swirling
patterns reflect the repetitive strokes that he painted
while imprisoned, but now also offer a meditative salve for
the frantic pace of Yangon life. Myint San Myint's (b. 1965)
canvases merge silkscreened symbols of the NLD and the
military-backed Union Solidarity and Development Party
(USDP) against painted fragments of urban life—rush hour
and long lines.

Phyu Mon (b.1960), a veteran female artist and writer, uses
digital photography and collage to record shifts in urban
Yangon living and the consequences on the environment.

Zun Ei Phyu's (b. 1986) paper cuts appear abstract, but soon
each layer coalesces to reveal an image of Yangon's fraying
social fiber with homeless children or abandoned elderly.
Khin Thethtar Latt ("Nora") (b. 1990) focuses on geography
and recreates in wood carvings the borders of Myanmar's
states and divisions, referencing parcels of land sold to

the highest bidder and the ongoing conflict between the
state and minorities that is contained within each border
demarcation. Thynn Lei Nwe (b. 1991), the youngest featured
artist, paints without the constraints of Myanmar's recent
history and uses fantastical, hybrid creatures to address
social injustice. A cricket crawls up a farmers back, almost
engulfing him, in a commentary on the villagers that she
encountered on the outskirts of Yangon who mourned the
seizure of their land by corporations.

The new work for this exhibition reveals a colorful
experimental art movement unique to Myanmar that

is based in Theravada Buddhism and Burmese folklore
and history, alongside statements on the rapidly evolving
environmental, socio-economic and political landscape.
Each artist pushes the viewers' boundaries of accepted
social, economic and political understandings of Myanmar.
Each artist invites us to view where they have been as they
stand at the forefront of where Myanmar contemporary art
is headed.

Melissa Carlson
Curator



HEART BEATS LIKE PARIS

by Aung Cheimt, from his collection of poems

‘Story of @ Young Man’, 2012 ? translated by Maung Tha Noe

Age when singing is an obsession

Out of the drawers it forced itself out jJumping
That day | went to town once a month

That day | went round sending MSS’

That day to send MSS

That day to surf bookstalls

That day to gaze at colourful people

That day it was my job

That day | had a Chettiya vegetarian meal
- with yogurt and papaya

Smelling

That day | walked Pansodan Street and 33rd Street
bookstalls

That day | sat for a cup of tea at Shweikyiy-ei
[Shwe Kyi Aye], Pwint U

That day | went to Moewei, Youpshi Padeitha, Youpshin
Myekhman, Thweithauk, Shumawa magazines”

With artist Nyo Hla that day

With artist Wathon that day - Wathon, a childhood friend
now found again

With cartoonist Thawka that day

With Maung Thin Khaing (Pyinmana) that day

| did make an entry in my diary that day

That day the sky might be blue or white

That day the weather was sky overcast or a hot day

That day beautiful or perhaps not beautiful

That day Yangon made my heart beat fast as though Paris
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* MSS refers to the typed manuscripts that writers submitted to magazines or publishing houses for publication
consideration. ** These are popular magazines that published poetry in Burma. Listed here in brackets are alternative
spellings of the magazine titles - Moewei [Moe Wail, Youpshi Padeitha [Yokeshin Padaythar], Youpshin Myekhman
[Yokeshin Myethman], Thweithauk [Thwaythauk], and Shumawa magazines. ? Cheimt, Aung. ‘Heart Beats Like Paris.”
Story of a Young Man. Trans. Maung Tha Noe. Yangon: Majestic Publishing, 2012. Print.
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MELISSA CARLSON

Melissa Carlson is an independent
researcher and curator based in Hong
Kong. Her research interests include
censorship, national identity, and
painting in Myanmar. She participated
in the 2015 Ambitious Alignments: New
Art Histories of Southeast Asia project,
funded by the Getty Foundation

and administered by the University

of Sydney, where she focused on
censorship of female artists in post-1964
Burma.

She has curated a number of
exhibitions of Burmese art in Hong
Kong. including the 2015 Burma by
Proxy: Art at the Dawn of Democracy
and the 2014 Banned in Burma:
Painting under Censorship. Her paper
on post-1988 censorship of visual arts
in Myanmar was published in the
March 2016 edition of SOJOURN:
Journal of Social Issues in Southeast
Asia.
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" Peacocks And Lions (1)

acrylic on canvas, silkscreen
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Peacocks And Lions (2)
acrylic on canvas, silkscreen
91x9lcm
2016
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" In Diversity

photo print on canvas
N7 x93 cm
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photo print on canvas
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“ Land For Sale Project

carved wood and metal keyring
size variable (7cm - 8.8cm each)
A set of 14 keychains, 9 editions
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" Moulding
paper cut
55x79cm
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paper cut
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<" Flowers
paper cut
53 x 78 cm
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" Where We Are

photo print
30 x 43 cm, 7 editions
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Where We Are
photo print
30 x 43 cm, 7 editions
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" Milion Poem
acrylic on canvas
122 x91cm
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acrylic on canvas
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<" War And Peace
acrylic on canvas
91 x121cm
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acrylic on canvas
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<" World Peace
acrylic on canvas
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<" One Fine Fvening

oil on canvas
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-~ One Fine Evening On The Other Side
oil on canvas

121 x 91 cm

2017
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ABOUT THE ARTIST

Born in 1966, Ingapu, Ayeyarwady
Region, Myanmar.
Currently lives and works in Yangon

EDUCATION

1994

Graduated with a Bachelor of Law (LLB)
degree at Yangon University

(He started the degree in 1985, was
expelled in 1988 for protesting about
the lack of investigation into the death
of a student. In 1993, he continued his
law degree))
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SELECTED EXHIBITIONS

2017

“Yangon Made My Heart Beat Fast”: New Contemporary Art
from Myanmar, Karin Weber Gallery, Hong Kong

‘Htein Lin: Recovering the Past’, Yavuz Gallery, Singapore

2016
Gangaw Village Group Show, Yangon

‘Silent for a While: Contemporary Art from Myanmar’,
10 Chancery Lane Gallery. Hong Kong

1010, River Gallery, Yangon

Setouchi Triennale 2016, Takamatsu/Seto inland Sea, Japan
‘Picking up the Pieces’, Goethe Villa, Yangon

‘Signs of the Times', River Gallery, Yangon

‘Body Luggage: Migration of Gestures’, Kunsthaus Graz,
Austria

SEAsia+ Triennale, Jakarta, Indonesia

Singapore Biennale, Singapore Art Museum (SAM),
Singapore

‘Mangroves: Forests of the Tide', Gallery 65, Yangon

2015

GCroup Show at 20th anniversary of River Gallery, River
Gallery, Yangon

‘Experiments with Trust: Gandhi and images of
nonviolence’, ICRC Museum,

‘The Storyteller Solo Exhibition, Goethe Villa, Yangon
‘Happyland’, Tasneem GCallery, Barcelona, Spain

‘Kamarado’, Stedelijk Museum Project Space, Amsterdam



SELECTED EXHIBITIONS

2014
‘Dhaka Art Summit, Tasneem Gallery, Barcelona, Spain
‘Beyond the Itch’” Solo Exhibition, River Gallery, Yangon

‘Pagodas, Longyis and Nats. Museum Funf Kontinente,
Munich, Germany

Contemporary Dialogues Festival, Yangon
Art Basel 2014, Miami

2013
Art of Transition Conference, Yangon

‘Htein Lin and Ernesto Leal: EI Fragmento Eliminado’,
Tasneem Gallery, Barcelona, Spain

2012

Singapore Fringe Festival, Singapore

Asia House Group Show, London

Shanghai Contemporary Art Fair, Shanghai
Freedom Film Festival, Copenhagen

‘Clark House Mumpbai’, ISCP, New York, USA
Indian Biennale, Kochi, India

2011

Burmese Group Exhibition, Karin Weber Gallery, Hong
Kong

Brighton Festival, UK

‘Prison Paintings. Chimay, Belgium

Solo Exhibition, North Wall Arts Centre, Oxford
TAMA Tupada Performance Art Festival, Philippines

Exhibition of prison paintings for Human Rights Day,
Prague

2010
Singapore Fringe Festival, Singapore

‘Let Me Out of Hell', Burmese Theatre Workshop, London
and Marseille

Exhibition with artist Chaw Ei Thein, Thavibu Gallery,
Bangkok

Art Asia Miami, Miami

2009
Beyond Burma II', Menier Chocolate Factory, London

‘Outside In: Alternative Narratives in Contemporary Art’,
University Museum and Art Gallery, Hong Kong Group
Exhibition, Karin Weber Gallery, Hong Kong

‘Missing Asia, Observing Europe’ Solo Exhibition, Tasneem
Gallery, Barcelona, Spain

2008
‘Beyond Burma’, Chocolate Factory, London

Twenty Years On’, Suwunnabhumi Gallery, Chiang Mai,
Thailand

The Cell', Karin Weber Gallery, Hong Kong
‘Out of Burma' Solo Exhibition, Quest Gallery, Bath, UK
‘Recycled’ Solo Exhibition, Coningsby Gallery, London

‘Recovering Lives', School of Art Gallery, Australian National
University, Canberra, Australia

‘Crossings: Contemporary Asian Art, Jack Olson Gallery,
Northern lllinois University, DeKalb, IL, USA

‘Museum of Resistance, Deportation, the War, Rights and
Freedom’ Solo Exhibition, Museo del Carcere Le Nuove,
Turin, ltaly



SELECTED EXHIBITIONS

AWARD

2007

‘Burma: Inside Out’ Solo Exhibition, Asia House, London
Venice Biennale 2007, Venice

‘Asian Attitudes’, Poznan National Museum, Poland

COLLECTIONS

2016

Nominated for Sovereign Art Prize 2016, Sovereign Art
Foundation

Nominated for Benesse Foundation Award

2013
Nominated Artist, Absolut Art Award

20M

Nominated Artist, Signature Art Prize, Asia-Pacific Breweries
Foundation/Singapore Art Museum

The US Embassy. Yangon
M+ Museum, Hong Kong

Private collections in Belgium, France, Netherlands,
Malaysia, Myanmar, Singapore, Spain, Sweden, Thailand, US
and UK
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2016
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WP EATE2016, H AN/ M P NiE
[eRm A |, 17 EHAER & (Coethe Villa)
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2015
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MbefemE |, BIT EER I TasneemE
[Kamaradol , M# 4 Stedelijkid 48878 B = H

2014

[FEREMEE) , EITEEE N TasneemE B

[FEARE] , WHRiverE B
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ERERE, Mk

EETEMNR2014, HFT5

2013
W T WEMNER,

[Htein Lin'Ernesto Leal” El Fragmento Eliminado] , ®3EF
B2 B Tasneem # Jif

2012

B R, Fm

Asia House® &, 1w
LEgRENEEE, L

B ERE, FARBR

[Clark House Mumbail , #B4#ISCP
WESFR, WEED

2011

M B R R, FAIREMER

i FHE T, FEE

(B pseE , tLFIEChimay

AARE, FEEEEAF O (North Wall Arts Centre)
TAMA TupadafT & 2 4iTH, FEH

PAMERY TERGE , Fak

2010
B ARG, Frm
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2008
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Museo del Carcere Le Nuove

2007

[faf: R, fw¥Asia House
BRI 4 E 2007, BEH
FEMREE ), WHKZHER A

BETH

2016

MR 420164 JE SovereignZ4i74E, SovereignZEfF £ 4 &

M2 4 Benesse 4 4

2013

B4 EMNER, AbsolutEATse

2011
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ABOUT THE ARTIST SELECTED EXHIBITIONS

2017

“Yangon Made My Heart Beat Fast: New Contemporary Art
from Myanmar', Karin Weber Gallery, Hong Kong

2016

Melancholy Yearning for Paul Gauguin’ Solo Exhibition,
Nawaday Tharlar Gallery, Yangon

10/10', River Gallery, Yangon

2015
‘Our Mother Solo Exhibition, Think Gallery, Yangon

\ - ‘LA Art Show', Los Angeles, USA
Born in 1965, Gwa, Rakhine State, ‘Burma by Proxy: Art at the Dawn of Democracy’ Hong
Myanmar Kong Visual Art Center, Hong Kong
Currently lives and works in Yangon ‘Thukhuma Collection @ SOSS’, Singapore

5th Art Garden Exhibition, Think Gallery, Yangon
T00% Art Exhibition’, Nawaday Tharlar Gallery, Yangon

EDUCATION

2014
1986 ‘Banned in Burma: Painting under Censorship’, Hong Kong
Graduated from Art Association of Visual Arts Centre and the Nock Art Foundation, Hong Kong
Yangon University. Studied under U Miami Beach Art Show. Miami. USA

Thein Han and U Lun Gywe.
The Origin of Beauty Special Exhibition of ASEAN-Republic

of Korea Commemorative Summit 2014, Busan, Korea
‘Inner Focus’, Lokanat Gallery, Yangon

2013

‘Flying Number’ Solo Exhibition, Lokanat Gallery, Yangon
‘Contemporary Art in Myanmar’, Hong Kong

3rd Art Garden Exhibition, Lokanat Gallery, Yangon
‘News Wall’, New Zero Art Space, Yangon.



SELECTED EXHIBITIONS

2012

‘Senses of Layers’ Solo Exhibition, Pansodan Gallery, Yangon
4th Next Window Exhibition, Lokanat Gallery, Yangon
‘Myanmar Muse’, Pansodan Gallery, Yangon

‘Spring Heart', Wahso Gallery, Yangon

2011

Brighton Art Festival, UK

‘Mother and Silence’ Duet Show, Lokanat Gallery, Yangon
3rd Next Window Exhibition, Lokanat Gallery, Yangon
2nd Art Garden Exhibition, Lokanat Gallery, Yangon

2010
‘Second Second’, Pansodan Callery, Yangon
Ist Art Garden Exhibition, Lokanat Gallery, Yangon

2009
Elephant Gallery Art Show, Yangon

2008
‘Myanmar Contemporary Art Awards’, River Gallery, Yangon

2007
‘Step into 2007, Sedona Hotel, Yangon

2006
Yadanarbon’, Yangon
‘All Myanmar, Mandalay

‘Line of Consciousness’ South Dagon Township Exhibition,
Yangon

2005
Moe Pearl’, Thaketa Township Exhibition, Yangon

1992
‘Azure’, Rakhine State, Myanmar

1986
Economic University Art Exhibition, Yangon
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1986
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2017
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2016
[BE8WRESE] , WHENawaday Tharlar®
M0N10] , 17 kRiver® &

2015
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BYBREMNE, LERYE
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FOEEAMILERE, AThinkE S
(BEAEEMEE ], W XNawaday Tharlard

2014

[EAENES: MaEEFETNEEEN , FEEMYP
0, the Nock Art #4-&

[EWRE] BERALLAEGHAE2014, BEEL
[PEEEE |, {7 tLokanat# B

2013

[RfTH#F] , 1 KLokanat®E B

[ a8 &M, Fb
FI3BEAMILERE, 0 KLokanatE
FHEME ], 17%New ZeroZE 4 2= R
FORFNERE, MtLokanatE

2012

[BwkE] , MiPansodan
FABFREERE, WtLokanat®E
MaaB e , 17 tPansodan® E
[HERE], 7 EWahso®E
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201

A FAEEATE, HEE

[E# ST EHE, 1HLokanats
F3EFREEE, WtLokanatE
F2REAMILERE, 7 KLokanat®E

2010
% =%, 1WkPansodan® k
FIREMLERE, MkLokanat®E B

2009
A& (Elephant)# B 247 &, 11t

2008
[ g BT, W ERiversE B

2007
(B N2007] , fiHXSedonaif )&

2006

[Yadanarbon, , {43
[aRima] , 2/E
FE#HE , MAEEAME

2005
[ #%], fitThaketast
1992
[R& ]|, fiERakhineM

1986
RERZEME, WH

Born in 1990, Yangon, Myanmar
Currently lives and works in Yangon

EDUCATION

201

Graduated with a Bachelor's Degree in
Myanmar Literature at Dagon University,
Yangon, Myanmar



SELECTED EXHIBITIONS

FILMOGRAPHY

2017

“Yangon Made My Heart Beat Fast: New Contemporary Art
from Myanmar’, Karin Weber Gallery, Hong Kong

2016
YANGON in Informal” Multimedia Art Exhibition, Yangon

2015
ION Art Young Talented Program, Singapore

2014

Young Talent Program’ Affordable Art Fair, F-1 Pit Building,
Singapore

SPOT Art Exhibition, Singapore

2013

19th Nippon International Performance Art Festival, Tokyo/
Osaka, Japan

Touching the Red Line’ 2013 Festival of Independent,
Charlie Dutton Gallery, London

2012
International Multimedia Art Festival, Yangon

The Gender under Reflections’ South East Asia Female Art
Exchange Program

20M

Blue Wind Multimedia Festival, Myanmar

AWARDS

2015

Screening at KASHISH Mumbai International Queer Film
Festival, India

Screening at Stockholm Film Festival, Sweden
Screening at Bangalore Queer Film Festival, India
Screening at Madrid LGBT Film Festival, Spain

2014

Screening at &PROUD, LGBT Film Festival, Yangon,
Myanmar

2013
Screening at Wathann Film Festival, Yangon, Myanmar

Tomorrow’ video art was selected in the first contemporary
DVD art magazine in Myanmar

COLLECTIONS

2015

Solo Exhibition Winner, ION Art Young Talented Program,
Singapore

2014

Selected Artist, Affordable Art Fair Young Talented
Program, Singapore

Selected Artist, SPOT Art Exhibition, Singapore

Private collection in Singapore
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2016
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2015
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2014
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2013
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ABOUT THE ARTIST

Born in 1986, Yangon, Myanmar
Currently lives and works in Yangon.

EDUCATION

2008
M.B.B.S(YGN)

2003

Graduated with a Diploma in
Computer Art. Studied Art under Artist
Sandar Khine



SELECTED EXHIBITIONS

2017

“Yangon Made My Heart Beat Fast”: New Contemporary Art
from Myanmar’, Karin Weber Gallery, Hong Kong

2016
Egos 5 Women Artists Exhibition, Gallery 65, Yangon
Yangon In Formal’, Yangon

‘Shapeshifting: Contemporary Art from Southeast Asia’, 10
Chancery Lane Gallery, Hong Kong

‘Silent for A while: Contemporary Art from Myanmar’, 10
Chancery Lane Gallery, Hong Kong

2015

‘Contemyporary Trend and Creations’ Panel Discussion by 5
Myanmar Artists, Yangon Gallery, Yangon

‘Burma by Proxy: Art at the Dawn of Democracy’, Hong
Kong Visual Art Center, Hong Kong

‘Kazar ma lar Nar ma lar' 5 Women Artists Exhibition,
Gallery 65, Yangon

‘Cross Border' International Art Exchange and Workshop,
Silpakorn University, Bangkok

‘Convergence’ International Art Exchange Exhibition,
National Gallery, Bangkok

2014

Young Talent Program’ Affordable Art Fair, F-1 Pit Building,.
Singapore

‘Beyond Pressure’ International Public Art Festival, People’s
Park, Yangon

The Mirror, TS1, Yangon
‘Open Studio, Rinbum Dahan, Kuala Lumpur, Malaysia

‘Image of Woman' International Woman Art Festival,
Alliance Francaise, Yangon, Myanmar

2013
‘S+Z I, Lawkanat Art Gallery, Yangon

2012
Blue Wind International Art Festival, Yangon
‘Open Studio’, Tokyo Wonder Site, Tokyo, Japan

20M

‘Ongoing Echo’ Indonesia- Myanmar Art Exchange, Bali,
Indonesia

2010
‘Blue Wind', National Museum, Myanmar

2009

‘IN OUT', Lawkanat Art Gallery, Yangon

‘Going Together', Lawkanat Art Gallery, Yangon
‘Step by Step’, Lawkanat Art Gallery, Yangon

2008
‘Going Together', Yadanarbon Art Hall

2007

‘WINGS', Lawkanat Art Gallery, Yangon

‘Page 2007, Yadanarbon Art Hall

Performance Art and Opera Show, American Center

2006
‘Page 2006, Lawkanat Art Gallery, Yangon

2002
‘Artistic Touch', Lawkanat Art Gallery, Yangon



SELECTED EXHIBITIONS

RESIDENCY

2013
‘S+Z | I, Lawkanat Art Gallery, Yangon

2012
Blue Wind International Art Festival, Yangon

AWARDS

2014
Artist in Residency at Rhimbum Dahan , Malaysia

2014

Selected as Young Talented Artist by lon Orchard
Singapore for Affordable Art Fair Singapore

1997
Golden Price in Fukuoka Child Art Competition

65,

1986 4F A A 4 a1 10 X
B AL THERATR

2R

2008
H#EM.B.BS(YCN)

2003
M E i ZEAT SR X1 4 K Sandar Khine
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(R4&] BREMNRTE BLEREME 2007
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M5, MATS 2006
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(W% BRELEENG, A0t fRRH L Alance
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2013
[S+Z 1], ¥ Lawkanat 2001
[S+71, IVYE
2012
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ABOUT THE ARTIST

aiklZ

Born in 1960, Mandalay, Myanmar
Currently lives and works in Yangon

EDUCATION

2013

Graduated with a Post Graduate's
Degree from Arts and Culture University,
Yangon

2008

Graduated with a Diploma of
Photography from Myanmar Photo
Association

2005

Graduated with a Diploma of Photo
Creation & Editing from High Tech
Training School

1978-79

Studied Painting under U Ba Thaw,
Professor of Regional College Art
Department

1985
Graduated from Mandalay University in
BA (Burmese)



SELECTED EXHIBITIONS

2017

“Yangon Made My Heart Beat Fast™ New Contemporary Art
from Myanmar’, Karin Weber Gallery, Hong Kong

2016

‘World Archaeology and Art', Historical Culture Garden, Kyoto,
Japan

2015
Travel Art Exhibition’, Gallery Christopher Henry, New York, USA
Art Paris Art Fair, Grand Places Hall, Paris, France

‘Burma by Proxy: Art at the Dawn of Democracy, Hong Kong
Visual Arts Centre, Hong Kong

‘Myanmar My Friends’, BACC, Bangkok, Thailand

2014

‘Banned in Burma: Painting Under Censorship’, Hong Kong
Visual Arts Centre and the Nock Art Foundation, Hong Kong

‘Image of Women' Group Show, Institut Frangais de Birmanie,
Yangon

Through the Women Eye’, One East Asia Gallery, Singapore

‘Voice of Tacitness: Asian Women Photography Hong Kong
International Photography Festival, Hong Kong Arts Centre,
Hong Kong

Travel Art Exhibition’, Fondazione Pastificio Cerere, Rome, Italy
The Travel Art Show', Galerie Les Filles Du Calvaire, Paris, France

2013
‘My Dream’, Objectitic Photo Gallery, Singapore

2012
‘Green Future’, Da Kaung Art Gallery, Yangon

‘Dream Land’ Digital Art Solo Exhibition, Asia Fine Art,
Hong Kong

‘Green Future’, Gallery 65, Yangon
‘Beyond Burma’, Thavibu Gallery, Thailand
‘Beyond Pressure’, Yangon

20m

‘One Hundred Years International Days’, Jockey Club Creative
Arts Centre, Hong Kong

‘Art Bridge', Pansodan Gallery, Yangon

2010

‘Blend the World', Copenhagen Media House, Copenhagen,
Denmark

Blue Wind Multimedia Art Festival, Da Kong Art Gallery,
Yangon

Myanmar Contemporary Art Festival, Free Word Centre,
London

Singapore International Photography Festival (SIPF),
Nanyang Academy of Fine Art, Singapore

2009

‘La Honas - Digital Art Show/, La Honas Hotel, France
‘Speaking Alone’, Thavibu Gallery, Thailand
‘Magnetic Power, Sun Gallery, Korea

‘Magnetic Power, Juson Gallery, Korea

‘We are Burma', The Leila Gallery, Berkeley, US

Blue Wind Contemporary Art Exhibition, National Museum,
Yangon

Global Warming International Exhibition, Spain

2008
‘WING' 50 Women Artists Exhibition, Yangon

2007
GanGaw Village 16th Art Exhibition, Yangon
Myanmar Graphic Exhibition, National Museum, Yangon

2006
‘Outstanding Myanmar', Dhara Dhevi Gallery, Thailand



SELECTED EXHIBITIONS

RESIDENCY

2005
Lokanat Gallery Regular Exhibition, Lokanat Gallery, Yangon

2004
GanGaw Village 15th Art Exhibition, Yangon

2003
New Zero Art Exhibition, Yangon

2002
New Zero Art Exhibition, Yangon

2001
New Zero Art Exhibition, Yangon

1999
Lokanat Gallery Regular Exhibition, Lokanat Gallery, Yangon

1998
Lokanat Gallery Regular Exhibition, Lokanat Gallery, Yangon

1997
Lokanat Gallery Regular Exhibition, Lokanat Gallery, Yangon

1996
Modern Art Exhibition, Yangon

1994
Modern Art Show, Yangon

PUBLICATIONS

2016
Rabumdahan, Malaysia

2012
NH Hotel, supported by Mondriaan Foundation, Netherlands

20Mm

Jockey Club Creative Art Centre, supported by Jockey Club,
Hong Kong

2008

1947 Art Space, supported by Heinrich Boll Foundation,
Malaysia

2016

‘Nobel Myanmar Literary Festival 2016 Poems’ (over 400
poems), published by Myanmar Poets” Union

‘21 Century Myanmar Poetry’ (in Japan), published by Daido
Foundation

‘21 Century Myanmar Poetry’ (in Myanmar), published by
Daido Foundation

2015

‘One Hundred Myanmar Poems’ (100 poets poems),
published by Chin Twin Book Publishing

‘Myanmar Poems’ (over 400 poets’ poems), published by
Myanmar Poets” Union

2014

The original Focal Point’ (Phyu Mon and others), published
by Pentagon Book Publishing



PUBLICATIONS

2013

‘Heartless Forest in English: An Anthology of Burmese
Women Writers' (Phyu Mon and others), published by
Media House Book Publishing

‘Phyu Mon's The Tree of Exile and Short Stories’, published
by Alphabet Book Publishing

2012

‘Myanmar Contemporary Poems'’, published by Alliance
Frangaise, Myanmar

‘Co-ordinated into Ropes: Myanmar Women Poetry’,
published by Era Book Publishing

2009

‘Magic Donation Poetry’, arranged by Myanmar poetry
association

2008

‘Myanmar Famous Short Stories’ (Phyu Mon and others),
published by Sate Ku Cho Cho Book Publishing

2007

‘Myanmar Famous Short Stories’ (Phyu Mon and others),
published by Sate Ku Cho Cho Book Publishing

2006

‘Remember of University’ (Phyu Mon and others), published

by Me Eain Shin Book Publishing

2005

‘Selected Sixtieth Poems’ (Phyu Mon and others), published

by Unity Book Publishing

2002

‘No One Met to Each Other's’ (Phyu Mon and others),
published by Lu Du Book Publishing

2000

‘Duet Sky without Wings' (Phyu Mon and others), published
by A Nor Mar Book Publishing

1997

‘Myanmar Contemporary Poem’ (Phyu Mon and others),
published by Ya Pye Book Publishing



RE
I
1960 4F i 4 A fi 1 % 1%
A VE B TAE AT
2 R
2013

3 MR AT Ot A2 (Arts and Culture
University) % 8 %5 4 2 {1

2008
SRR AU e

2005
B mAEFEILK (High Tech Training
School) % B F Al 1 & 4 %5 5O&

1978-79
# fERegional College AT & #4% U Ba
Thaw #

1985
BXRREHAZHXEL (Ea)

2017
MRACBAES L @aFEREN , FAN RELER

2016
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2007
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2004
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2003
New Zero Art/E %, 7%

2002
New Zero Art/E &, 194

2001
New Zero Art/& %, 7%

1999
LokanatE B &%, 17 tLokanat

1998
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1997
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1996
AREHE, 1k

1994
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ABOUT THE ARTIST SELECTED EXHIBITIONS

2017

“Yangon Made My Heart Beat Fast: New Contemporary Art
from Myanmar’, Karin Weber Gallery, Hong Kong

2016

‘Architecture and Art Exhibition’, Traditional Cultural
Carden, Kyoto, Japan

The 16th Annual Busan Sculptor Association Festival, Busan,
Korea

1010, River Gallery, Yangon

Saya U Thu Kha Memorial Show, New Treasure Art Gallery,
Yangon

Born in 1954, Mandalay, Myanmar 2015

Currently lives and works in Yangon ‘Burma by Proxy: Art at the Dawn of Democracy’, Hong

Kong Visual Arts Centre, Hong Kong
Busan International Sculpture Festival, Busan Culture

EDUCATION Center, Busan.Korea
Paris Art Fair, France

‘Noting News', AHla Thit Gallery, Yangon
Self-taught but influenced by Pagyi

Aung Soe, U Paw Oo Thett and U than L‘okaAnat. Gallery Regular Exhibition, Yangon
Aung Period’, Total House, Yangon

Myanmar and Korea Art Exchange Exhibition. New Treasure
Art Gallery, Yangon

2014

‘Banned in Myanmar: Painting Under Censorship’, Kwai Bo
Industrial Building and Hong Kong Visual Art Centre, Hong
Kong

‘Aurora’ Solo Exhibition, Palais de Tokyo Museum, Paris,
France

Lokanat Gallery Regular Exhibition, Lokanat Gallery, Yangon

‘Cheimp and Chan Collaborate Art Exhibition’, Lokanat
Gallery, Yangon



SELECTED EXHIBITIONS

85,

2013
Lokanat Gallery Regular Exhibition, Lokanat Gallery, Yangon

2012

‘Myanmar Contemporary Art’, Clark House Bombay Art
Centre, India

Blue Wind International Multimedia Art Festival,
Professional Art Gallery, Yangon

Lokanat Gallery Regular Exhibition, Lokanat Gallery, Yangon

2011
‘Mind Scape’ Solo Exhibition, Lokanat Gallery, Yangon
Lokanat Gallery Regular Exhibition, Lokanat Gallery, Yangon

2010
‘Birmanie L'autre Regard’, Galerie Librairie, France

Myanmar Contemporary Art Event, Free Word Center,
London, UK

Lokanat Gallery Member Exhibitions, Lokanat Gallery,
Yangon

2009

‘Myanmar Contemporary, La Honas Hotel, France

‘We are Burma', The Leila Gallery, Berkeley, US
‘Myanmar Contemporary Painting’, Art State, Singapore

Exhibition of Art Works for Donation, White Elephant-
Gallery-Mandalay, Yangon

2008
‘Myanmar Contemporary Art, La Honas Hotel, France
‘My Favorite Art, Myanmar Art Centre, Yangon

2007
‘Burmese Contemporary Art, Wan Fung Gallery, Shanghai

‘Burmese Masters Group Show', Asia Fine Art Gallery, Hong
Kong

‘Myit Ta Ye Sin’, Lokanat Gallery, Yangon

2006

‘Outstanding Myanmar Art Exhibition’, Dhara Dhevi Gallery,
Chiang Mai, Thailand

Lokanat Gallery Regular Exhibition, Lokanat Gallery, Yangon

2005

To River Solo Sculpture Exhibition, France Emlbassy,
Yangon

2004

The Sovereign Annual Contemporary Asian Art Awards
Exhibition 2004, Hong Kong

‘Inner Light" Contemporary Art Show, Lokanat Gallery,
Yangon

New Zero Art Exhibition, Yangon

‘Work Tower To Look The World" Solo Exhibition, The
Myanmar Gallery of Contemporary Art, Yangon

2002
‘Earth, Wind & Fire’, Art 2 Gallery, Singapore
Yaddo Art Group Show, Singapore

‘Performance Installation & Sculpture’ (Arrawadi
International symposium and workshops), Beik Thano Art
Gallery, Yangon

‘Myanmar Art Award: Phillip Morris Group of Companies
ASEAN Art Competition’, Yangon



SELECTED EXHIBITIONS

AWARDS

2001

Yaddo Art Group Show, Singapore

‘Oriental Curtain’, Vacaus Art Museum, Varcaus, Finland
Lokanat Gallery Regular Exhibition, Lokanat Gallery, Yangon
New Zero Art Exhibition, Yangon

2000
‘Wild Eye’ Yangon

1999
‘Oriental Curtain’, Cologne, Germany
Lokanat Gallery Regular Exhibition, Lokanat Gallery, Yangon

1996
‘New Painting From Myanmar', Singapore
‘94" Modern Art Show, Yangon

2004

The 2004 Sovereign Annual Contemporary Asia Art Prize,
Hong Kong

2002

Philip Morris Group of Companies Myanmar Art Awards
2001/2002, Yangon
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2017
MRAQRmES L. MAFEREN , FHIREEER

2016
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2015
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2013
Lokanat E R MR E, 1WLokanat®

2012

48 REMT) , B E AT (Clark House) & B A7 #00

B A\ (Blue Wind) Bl & % # 88 4767, 17 & Professional Art 3 B
Lokanat E R E R E, (W Lokanat®

2011
FCEME , 7% Lokanat®
Lokanat EEEHEE, 1 XLokanat®

2010

[BEME ] , *ECalerie Librairie

e EREMTE, XEMIKE dEKEF N (Free Word Center)
Lokanat FHEM K EHE, 1 KLokanat®E

2009

MR , %BLla Honasli JE
(RFZMEE] , xEMBTHKLela®
(g RigE ], FEAL State

AR EMERE] , WLEEHALER

2008
[ g KA, % ELa Honasill &
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2007
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[Myit Ta Ye Sinl , 17 tLokanats
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ABOUT THE ARTIST

SELECTED EXHIBITIONS
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Born in 1945, Dabein Village, Yangon,
Myanmar
Currently lives and works in Yangon

EDUCATION

1980
Graduated with a Diploma in
Accounting at University of Yangon

1969
Graduated with Bsc Chemistry

He has been painting since 1963, but
had searing experiences of censorship
in the 1970s and 1980s, His first solo
exhibition took place in 2013. He had
group show over 20 times and solo
show 4 times.

2017

“Yangon Made My Heart Beat Fast” New Contemporary Art
fromm Myanmar’, Karin Weber Gallery, Hong Kong

2016

‘Merry Dance of Mother & Kids" Solo Exhibition, Think
Gallery, Yangon

2015

‘Burma by Proxy: Art at the Dawn of Democracy’, Hong
Kong Visual Arts Centre, Hong Kong

2014

‘Myanmar Nats on Canvas’, Culture Bridge Gallery /
Pansodan Scene, Yangon

‘Banned in Burma: Painting Under Censorship’, Hong Kong
Visual Arts Centre and the Nock Art Foundation, Hong
Kong

2013
Solo Exhibition, Lokanat Gallery, Yangon
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2016
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2015
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ABOUT THE ARTIST SELECTED EXHIBITIONS

Born in 1991, Yangon, Myanmar
Currently lives and works in Yangon

EDUCATION

2014

GCraduated with a Diploma in Fine Arts
(Painting) from Lasalle College Of The
Arts, Singapore

AWARDS

2017

“Yangon Made My Heart Beat Fast: New Contemporary Art
from Myanmar, Karin Weber Gallery, Hong Kong

2015
‘Ga Sar Ma Lar Nar Ma Lar, Gallery 65, Yangon, Myanmar

201

‘May Women Art Exhibition, Dagaung Art Gallery, Yangon,
Myanmar

‘Mate Tu', Dagaung Art Gallery, Yangon, Myanmar

2010
+ROAD’ Project, Cemeti Art House, Yogyakarta, Indonesia
‘Our Arts’, New Zero Art Space, Yangon, Myanmar

YELPA Women's Day Poetry Slam and Art Exhibition,
American Center, Myanmar

Double Six Performance Art Event, New Zero Art Space,
Yangon, Myanmar

‘Blue Wind" Women's Contemporary Art Exhibition,
National Museum, Myanmar

2009

New Zero Next Generation First Exhibition, Yangon, Myanmar
‘Relay, Lawkanat Art Galleries, Yangon, Myanmar

New Zero Art Trainees's Second Exhibition, Yangon, Myanmar

2012

Future Leader Scholarship, Lasalle College of the Arts,
Singapore
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MRANSBAENMG: EAFEREN] , FHIRECER

2015
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2011
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2010
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2012
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KARIN
WEBER
GALLERY

Established in 1999 by German-born
Karin Weber and now in its 18th
year, Karin Weber Gallery is one of
Hong Kong's oldest contemporary
art galleries. Situated on Aberdeen
Street, in the heart of SoHo, the gallery
presents a year-round program of

curated exhibitions, talks, and collector

events.

Karin Weber Gallery has been named
one of ‘500 Best Galleries Worldwide’
by BLOUIN ARTINFO in 2015 and
2016 consecutively. The gallery's
unique network of partners based in
London, Mumbai and Berlin allows it
to source emerging and established
contemporary art from around the
world.

Karin Weber Gallery is equally
passionate about presenting works
by local artists. The gallery assists
artists through exhibitions, art fairs,
and residency programs throughout
the world. Small in size, yet global in
outlook, Karin Weber Gallery is one
of Hong Kong's truly international
boutique galleries.

Wz

karin weber gallery

Contemporary Fine Art
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