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INTRODUCTION
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Karin Weber Gallery is excited to announce British artist Emily Allchurch's second solo
show in Hong Kong, building on previous success with East Asian focused works, such as
her ten piece Tokyo Story series from 2011 and more recent Hong Kong themed pieces.

Two years in the making, 'Mirrored Cities' draws parallels between the ancient trading
port of Venice, Italy with its historical and contemporary counterpart locations such as
Xi'an, Suzhou, Tianjin and Fenghuang in mainland China, the beginning and end points
of the ancient Silk Road.

Whilst viewers will recognise many of Allchurch's signature stylistic elements, be they
elegant links back to Old Master paintings from both European and Chinese art
historical canons, or her observant eye for detail and curious juxtapositions, several of
the works in ‘Mirrored Cities’ demonstrate a new creative freedom, a departure from
primarily visual references in favour of literary sources and the artist's own imagination.

The romance of medieval Venice and young trader Marco Polo's (1254 - 1324)
adventures along the Silk Road, plus his encounters with the then Mongol emperor
Kublai Khan (r.1260-94) have fascinated historians, poets and artists alike for centuries.
Themes of travel, exploration and trade, salient 750 years ago, have taken on a new
meaning in the 21st century, as historically and culturally significant locations all over
the world have suffered from unprecedented tourist numbers, whilst globalisation and
commercial over-exploitation makes today's world less stable and its outlook more
precarious than ever before.

Before the onset of the COVID-19 pandemic, Allchurch was tackling all of these head on
in her ‘Mirrored Cities' — highlighting the shared trajectories of present day tourist and
economic 'hot spots’ in both Venice and mainland China. While research and planning
were underway, so were (and still are) future plans for a ‘new’ Silk Road to once again
connect Europe and China by land and sea.

At time of writing, COVID continues to unfold, with a sense of closure still
uncertain, threatening the future of travel and tourism, currently some of the hardest
hit industries across the world. As Allchurch’s subject matter consequently
metamorphosed, different themes began to emerge — tranquility and a reclaiming of
overcrowded spaces for some, loneliness and existential threat for others. Despite all the
challenges, accelerating divisions across the world, there is also a strong sense of shared
fate and community that prevails. As ‘Mirrored Cities’ evolve with our times, they will
continue to share comparable destinies, irrespective of their geographical location.

For this project, Emily Allchurch was awarded the ‘Developing Your Creative Practice’
grant from the Arts Council England in 2019, and additional support was provided via
the Arts Council England Emergency Response Fund in 2020, created to assist artists
through the COVID -19 crisis.

We are delighted to have worked closely with Emily throughout this project and are
proud to now showcase six new works at our Hong Kong gallery.

Karin Weber Gallery, October 2020
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REFLECTIONS ON TRUTH AND OTHER MYTHS:
EMILY ALLCHURCH'S ‘"MIRRORED CITIES’

Want clarity? For without it, how would one gain honesty, mindfulness, and focus,
ultimately honed to decisiveness and action? Allchurch's camera finds and delivers
what we want—moments of utter clarity and acute detail, perfect snapshot
memories in hyperfocal distance with no blurred edges. In Mirrored Cities | and Il the
river-mirror lies beneath one cityscape while reflecting that of an entirely different
city on the other side of the world. Except for the gentle ripples required to signify
its river-ness, there are no cracks or seams to interrupt our vision, no fog or mist to
obscure the view.

Technology maximises clarity here. Allchurch employs photography, which, despite
all evidence to the contrary, we continue to accept more readily as ‘reality’ than
other media. Her homage to the works of Venetian artists Carpaccio (ca. 1465-
1525/6) and Bellini (ca. 1429-1507) indexes both historical riverine topographies
and iconographies of commerce and culture, but also links back to the truth-telling
visual technology of Renaissance painting. Achieving this verisimilitude to the nth
degree continues the cycle of simulacra from pictorial representation, to architectural
reconstruction within Venice itself, to reproductions of the lItalian picturesque in
the Tianjin shopping centre Florentia Village, then to Allchurch, here and now,
telescoping time and matter to hone our retention of that vision in high definition.

Historical Chinese visual technology, too, enters Allchurch's frame: Along The Road
(after Zhang Zeduan) embodies a 12th-century eye and ethos aiming for total
comprehension of the world. Aptly, Zhang's Qingming shang he tu )&BF_E A&l (Along
the River during the Qingming Festival), represents the desire for harmonious life
during the literal clear-brightness of Qingming, when sweeping the tombs of the
deceased empties a space for renewal. Unlike his Venetian counterparts, the Chinese
painter does not render the hyperreality of lived experience in chiaroscuro and colour,
but rather dispenses with light and shadow to present forms in stark monochromatic
outline. Like Zhang, Allchurch despatches with one-point perspective, projecting
all-encompassing bird's-eye and isometric views that capture the optimal angles.

Whatever clarity a mirror would provide through contemplation or divination, when
it shines light on the subject, as in classical Europe, or when its light penetrates
the human body to show the inner organs, as in early Chinese medical texts, one
expects a revelation of truth. But no outward embellishment will detract from the
truth, as depicted by the 4th-century painter Gu Kaizhi Eilg 2, who chose a palace
lady's mirror to illustrate the admonition of the poet Zhang Hua (232-300), that
outward appearances wouldn't hide a rotten core: ‘People know how to adorn their
faces, but none know how to adorn one's character ARUEISHE D, MEMEHEE. The
canny contemporary viewer knows this, of course, hip to fake news and wary of any
event, communication, and gesture as a potentially ideological representation.

Allchurch crafts a technical clarity to show not a pure truth but rather a multiplicity
of truths. Ostensibly presented through the juxtaposition of city pairings (chiefly
between Venice and analogous Chinese canal cities), interpretation oscillates
between the binaries of surface and depth, the fabricated and the real, ecstatic
fantasy and discomfiting triteness. Despite the excess of things and movement—a

flaneur caught mid-step, or a banner caressed by a breeze—a preternatural stillness
reigns. In this frozen moment, subjectivity floods in, one’s individual interpretation
mediated by the fabled richness of mercantile Venice, the toploftiness of the 18th-
century Grand Tour, the mythic playground of expatriates, tourists, and biennalistas.
Butasin Roeg's Don't Look Now (1973), there also lurks the spectre of death, disease,
and disaster, more recently brought home by visions of the alta acqua presaging a
vanishing city, and the coronavirus pandemic decimating lives and livelinoods.

Twinning Venice with Suzhou, Tianjin, and Fenghuang explicitly references Marco
Polo's description of the city of Valdrade to the Mongol leader Khubilai Khan (r. 1260-
94), as re-imagined by Italo Calvino in Invisible Cities (1972). '[T]wo cities: one erect
above the lake and the other reflected, upside down... Nothing exists or happens
in the first Valdrada that the other does not repeat. . . every face and gesture is
answered in the mirror. Reminiscent of two people on a first date mirroring each
other's gestures to propel their attraction, Calvino's clear-cut harmonisation between
two places might prompt idealistic visualisation of mutual resonance between
divergent cultures. Although the authenticity of Marco Polo's account and even the
very existence of Marco Polo remains unclear, the romance of cultural encounter
lingers on, a useful topo-meme often underlying declarations of worldliness and
knowledge, as well as state actions with ethno-nationalist aims. The perfect mirror
image is in fact the distortion, for such an equivalence cannot possibly exist, breeds
unease, and feels downright creepy.

Other artists have sought to recalibrate perceived distortions in the ways that
‘West' has faced ‘East’. For the 1995 Venice Biennale, Cai Guo-Qiang's Bringing to
Venice What Marco Polo Forgot (1995) saw him sailing up the Crand Canal in a
Chinese junk loaded with herbal medicines and paraphernalia from Quanzhou,
Cai's birthplace and an entrepot supposedly visited by Marco Polo. In 2013, Xiao
Lu conceived a performance to cover herself with silt from the Yangzhou-Beijing
Crand Canal, walk alongside the Venice canals, then jump in to deposit the Chinese
soil atop Venetian. Fei Jun in 2019 created the augmented reality app Re-Search,
which virtually superimposed 25 Chinese alongside Venice bridges. These acts of
relocation implicitly shift the meta-narrative voice and the locus of authority. From
the outset, Allchurch’'s Mirrored Cities poses these equivalences as given, further
highlighting the artificiality of balanced symmetry.

Previously Allchurch has used photomontage, as in the Tokyo Story (2011) and Tower
of Babel (2005-2018) series, to displace and reposition imagery into an infinitely
legible composition. Even before Covid-19, Allchurch had populated the Mirrored
Cities stage with additional players; in lockdown she has interposed mask-wearing
characters, unambiguously fixing the moment of encounter. Temporal clarity dispels
paranoia somewhat, but still we pause, mindful of the fragility of control, the fear of
unpreparedness, and the illusion of truth.

Nixi Cura
Hon. Res. Fellow, University of Glasgow, UK
Doctoral Researcher, SOAS, University of London, UK
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Mirrored Cities | $5& 1

Transparency on bespoke LED lightbox B L& « LED, 120 x 93 x 5¢cm

(or archival C-type print mounted onto aluminium YR ESLITE ~ $8%84R, 92 x 70cm)
15 editions + 2APs, 2019

Mirrored Cities Il $E&3 1l

Transparency on bespoke LED lightbox B ZJE R + LED, 120 x 93 x 5cm

(or archival C-type print mounted onto aluminium YR ELITE ~ $8%84R, 92 x 70cm)
15 editions + 2APs, 2019

“Thus the traveler, arriving, seestwo cities: one erect above
the lake, and the other reflected upside down. Nothing exists
or happens in the one Valdrada that the other Valdrada does
not repeat..”

from Invisible Cities by Italo Calvino (1972)
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Along The Road (after Zhang Zeduan) % L [Bl(# iR #Ein = #)
Transparency on bespoke LED lightbox Ef )& + LED, 50 x 200 x 5cm

(or archival C-type print mounted onto aluminium Y ESFTE « $8%84R, 33 x 150cm)
15 editions + 2APs, 2020
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Italian Style Town (after Carpaccio) Z X Fl/E & 35 88 (4 < IR EER = 1)

Transparency on bespoke LED lightbox L& R ~ LED, 985 x 111 x 5¢cm

(or archival C-type print mounted onto aluminium YR ERITE « $5%84R, 73 x 83cm)
15 editions + 2APs, 2020

The Lion & The Phoenix (after Carpaccio) #i FE2 Bl B (# < HEE R 2 %)
Transparency on bespoke LED lightbox L& + LED, 103 x 108 x 5cm

(or archival C-type print mounted onto aluminium YR ESLITE « $8%84R, 76 x 80cm)
15 editions + 2APs, 2020
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(detail ZRED)

Venezia Land (after Bellini) BE&f Z 1t (B FIEZ#)

Transparency on bespoke LED lightbox BfE£)E R + LED, 93 x 120 x 5cm

(or archival C-type print mounted onto aluminium Y FELFTE « 37284k, 70 x 92cm)
15 editions + 2APs, 2020
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Solitary Temple Hong Kong & & B ##E <

Transparency on bespoke LED lightbox BfZJE R ~ LED, 120 x 64.4 x 5cm

(or archival C-type print mounted onto aluminium YA EFTE « 37581k, 95 x 48cm)
15 editions + 2APs, 2019

Babel Hong Kong & &5 5l #

Transparency on bespoke LED lightbox B ZIE R ~ LED, 122 x 159 x 5cm

(or archival C-type print mounted onto aluminium Y & E2£FTE] « 38584k, 80 x 106cm)
20 editions + 2APs, 2018
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EMILY ALLCHURCH INTERVIEW:
THE MAKING OF ‘MIRRORED CITIES’
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Tell us about the background to this project?

With trips to Asia in 2017 and 2018 to research and photograph material for my
Hong Kong themed work, | became intrigued by the history of the Silk Road, and
the story of Marco Polo (1254-1324), the Venetian explorer and trader who travelled
to China and wrote about the Mongol court of the emperor Kublai Khan (r.1260-94).
| wanted to explore present day connections between the cities of Venice in Italy,
and comparable towns in mainland China, the start and end points of the ancient
Silk Road,

In spring 2019, | travelled to mainland China and Venice. The itinerary was
carefully planned to include both historical and contemporary locations in China
which linked to Venice in some way; from the ancient water towns of Fenghuang
and Suzhou and the eastern departure point of the ancient Silk Road at Xi'an, to the
Italian concession town in Tinjian (built in 1902), and a brand new retail outlet selling
luxury brands, designed to resemble a Venetian canal-scape.

Can you share some details of your artistic practice?

My starting point is always an intensive encounter with a city or place, to
observe and absorb an impression, and gather an extensive image library. From this
resource, hundreds of photographs are selected and meticulously spliced together
to create a seamless new space. Each artwork re-presents this journey, compressed
into a single scene in order to focus on a social narrative. The resulting photo collages
form a snapshot of the time and are peppered with topical markers spotted in the
environment — signage, advertising, street art and local people who happen to be
in that location.

Do you use Old Master paintings as the backdrop and inspiration for all your work?

Mostly, yes. Adopting the compositional framework of Old Master paintings has
evolved as a useful device to allow my own explorations around architecture, place,
and culture to emerge, infusing the present-day with a sense of history.

‘Mirrored Cities” includes three works inspired by Venetian Renaissance Masters:
Italian Style Town, The Lion & the Phoenix,’ and Venezia Land’ are conceived from
paintings by Vittore Carpaccio (1465-1520) and Centile Bellini (1429-1507), key
figures in the Venetian Narrative style of painting from around 1500. ‘Along The
Road' links to a section in the famous Chinese hand scroll ‘Along The River during
the Qingming Festival' by Song dynasty artist Zhang Zeduan (1085-1145). In
contrast, ‘Mirrored Cities | and II' are my own compositions, inspired by ltalo
Calvino's Invisible Cities, in which Marco Polo describes the imaginary city of
Valdrada to the Mongol emperor Kublai Khan as ‘two cities: one erect above the
lake and the other reflected, upside down.. Nothing exists or happens in the first
Valdrada that the other does not repeat.. every face and gesture is answered in the
mirror.

What are the key themes you are exploring in ‘Mirrored Cities’?

The series investigates parallels between the ancient trading port of Venice, and
its historical and contemporary counterpart locations in China, in its exploration of
themes such as globalisation, mass tourism and trade. Focusing on the start and
end points of the ancient Silk Road, | am looking for symmmetries and synergies,
rather than contrasts and differences, between historically ‘Western” and ‘Eastern’
locations.

The COVID-19 pandemic has affected all of us this year; what has been the impact
on your work?

As an artist interested in constructing portraits of a time and place, it was inevitable
that the focus of the original narrative around mass tourism and globalisation would
shift to acknowledge the extraordinary unfolding of global events in 2020.

| had envisaged the whole series teeming with people, much like the original
paintings they are inspired by, and indeed the early works, made in late 2019 and
early 2020, such as ‘Mirrored Cities | & II' and “ltalian Style Town (after Carpaccio)
are just that. They capture the usual trappings of mass tourism | witnessed in both
places.

However, with the emergence of Covid-19 in 2020 it felt only right for the works
| was making to reflect the unprecedented times we are living through. In The
Lion & The Phoenix (after Carpaccio), created during lockdown in the UK, the
ancient water towns of Venice and Fenghuang are presented on opposite sides
of an empty stage, in a quiet beauty where normal life has come to a temporary
standstill. ‘Along the Road (after Zhang Zeduan), made later in the year, follows the
journey of everyday people in Xi'an as they negotiate life before, during, and after
the first wave of the pandemic.

| feel so privileged to have had the opportunity to travel so extensively in mainland
China and Venice in 2019 and it has been a wonderfully restorative process to be
able to work everyday during lockdown with the over 40,000 images | took there. My
thoughts have often turned to the people | photographed, in cities so far away, and
how much their circumstances must have changed during the subsequent year.

| am very grateful to Arts Council England who have supported this project through
a ‘Developing Your Creative Practice’ grant and 'Emergency Response Fund’ award.
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‘Emily Allchurch, In the Footsteps of a Master’, Djanogly Art Gallery, Nottingham, UK
‘Emily Allchurch, In the Footsteps of a Master, Manchester City Art Gallery,
Manchester, UK

2014

Tokyo Story / After Hiroshige', Tokaido Hiroshige Museum, Shizuoka, Japan
2011

Tokyo Story’, Diemar Noble Photography, London, UK

Tokyo Story’, Daiwa Anglo-Japanese Foundation, London, UK

2008

‘Urban Chiaroscuro’, Galleria Galica, Milan, Italy

2007

‘Urban Chiaroscuro’, Frost and Reed Contemyporary, London, UK
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2006

‘Emily Allchurch, A Retrospective’, Frost & Reed Contemporary, London, UK
‘Model City', Galica Arte Contemporanea, Milano, Italy

‘Model City', Alberta College of Art & Design, Calgary, Canada

2005

‘Settings’, The Blue Gallery, London, UK

2003

‘Setting’, Galica Arte Contemporanea, Milano, Italy

2002

‘Light Sensitive’, East 73rd Gallery, London, UK

‘Exposure’, with Laura White Standpoint Gallery, London, UK

‘A Hill with a View', with Pamela Wells, Orleans House Gallery, Twickenham, UK
2001

‘On The Horizon', Royal London Hospital, London, UK

Group Exhibitions (Selected)

2020

True Fictions: Visionary photography from the Seventies until today’, Fondazione
Palazzo Magnani, Reggio Emilia, Italy

The Grand Tour, James Freeman Gallery, London, UK

‘Summer Exhibition 2020, Royal Academy of Arts, London, UK
Artsy x Art Central, Karin Weber Gallery, HK

2019

20/20", Karin Weber Gallery Anniversary Exhibition, HK

‘Summer Exhibition 2019 Royal Academy of Arts, London, UK
Inspiration Masterpiece’, Museum Villa Rot, Burgrieden, Germany
2018

‘Columbia Threadneedle Prize’, Figurative Art Today, Mall Galleries, London, UK
2017

Terra Firma’, James Freeman Gallery, London, UK

‘Sussex Open’, Towner Art Gallery, Eastbourne

‘Summer Exhibition 2017, Royal Academy of Arts, London, UK
2016

Trace Elements’, James Freeman Gallery, London, UK

‘Merge Visible', Mall Galleries, London, UK

‘East Sussex Open’, Towner Art Gallery, Eastbourne

‘Fix Photo Festival’, LA Noble Gallery, London, UK

2015

Xenotopia', Gibberd Gallery, Harlow, UK

‘Small is Beautiful', Flowers Callery, New York, USA

‘Summer Exhibition 2015’ Royal Academy of Arts, London, UK
2014

‘/seconds’, Sharjah Art Foundation, Sharjah, UAE

‘Edo Pop : The Graphic Impact of Japanese Prints’, Singapore Tyler Print Institute,

Singapore

‘Sense Of Soane’, School of Art Gallery, Aberystwyth University, Aberystwyth, UK
‘Summer Exhibition 2014, Royal Academy of Arts, London, UK

2013

‘Liminal’, Camberwell College of Art, London, UK

The Wisdom Of Escape’, Nancy victor Gallery, London, UK
‘Edo Pop', Japan Society Gallery, New York, USA

‘Memory & Imagination : Dutch Italianate & Contemporary Landscape’, Mall Galleries,

London, UK

‘Summer Exhibition 2013’ Royal Academy of Arts, London, UK
2012

‘Sense Of Soane’, PM Gallery & House, London, UK

‘BITE : Artists Making Prints’, Mall Galleries, London, UK

2011

‘Edo Pop', Minneapolis Institute of Arts, USA

2010

‘Based on a True Story, ArtSway Gallery, New Forest, UK
‘Perspectives’, Candlestar, Hyatt Regency, London, UK

Awards (Selected)

2020

Arts Council England, Emergency Response Fund

2019

Arts Council England, 'Developing Your Creative Practice’ Grant

2018

Visitors' Choice Award, Columbia Threadneedle Prize

Finalist, Columbia Threadneedle Prize

2017

British Council & Arts Council England, Artists’ International Development Grant
2016

a-n Travel Bursary

2015

Grants for the Arts Award, Arts Council England, Tower of Nottingham
Art Happens, Manchester Art Gallery, Crowd funding Commission, The Art Fund
2014

Friends of the Institute Public Lecture, Minneapolis Institute of Arts

2013

Artist in Residence, Tokaido Hiroshige Museum, Shizuoka, Japan

AA2A Artist in Residence at Wimbledon College of Art

Honorary Fellow, Society of Architectural Illustration

2012

Crants for the Arts Award, Arts Council England, Sense of Soane
Diamond Jubilee Pageant Commission, States of Jersey, Channel Islands

Collections

Mr. Hans Michael Jebsen

Caw Capital, HK

Link Reit, HK

Modern Media Group, HK

Museum of London, UK

Manchester Art Gallery, UK

Financial Services Authority, London, UK
Aspen Reinsurance, London, UK
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EMILY ALLCHURCH

Unilever, London, UK 1974%F » AREEBIRFSZRS
Schroders, London Rathbones, London, UK IR A E I TVER BB AR H i Hy
Morgan Stanley, London, UK
Borough Art Collection, Twickenham, UK BE
States of Jersey, Channel Islands 1999
Minneapolis Institute of Arts, USA RE R E R BN 2P M BEMIE
Nouveau Musee National de Monaco 1996
Galleria Parmeggiani, Italy EE S FRMHR B —REBWE+
ACAD, Canada 1993
Tokaido Hiroshige Museum, Japan 0 SR B K BB LR Al B B AT AR AR
Fidelity, Tokyo, Japan
R (B#)
Publications (Selected) 2020
RIBA Journal. Vol 126, Issue 07. July 2019 ‘Climate change takes the floor RA [Emily Allchurch: @& | - BB HEBSE
Summer Exhibition pp. 70-71 2018
Wired. December 2018. Photo Vertical interview with Michael Hardy. [Fact and Folly | - /BIKESEFESPrivate & Public Space
Photomonitor. August 2018. Interview with Christiane Monarchi. [Visions of Architectural Fancy| @ HEfRBREIEYEE
ZARCH, Journal of interdisciplinary studies in Architecture and Urbanism, Issue #9. [Cloria Mundi] - B AR R iERothamel E BR
Arquitectura, mirada y cultura visual (Architecture, glance, and visual culture), 2017
December 2017 [BEFBRE] - BAIREBEZE
Hong Kong Perspective: Architecture / Design / People, November 2017, p.16-17 [FHEIZ=f ] - EEERERRothamelE B
The Photographer, 2016, Issue 2, pp.16-23 2015
Photomonitor - August 2015, In the Footsteps of a Master, Review by Camilla Brown [ XA - BEAE, KAAMW A T - REFE T ZDjanoglyZ fiTE R
Manchester Art Gallery 2015, Catalogue, Emily Allchurch, In the Footsteps of a Master [XEF] - BEAE, KW T - RESHETFER MM E R
Ashgate 2014, The Architectural Capriccio: Memory, Fantasy & Invention ISBN: 987-1- 2014
409-3191-6 [RRE/RNEEZ®] - T REBEELENE
Impressions (The Journal of the Japanese Art Society of America), Issue: 34, 2013 2011
pp.122-139 [RRWE]  EEGHDiemar Noble Photography
Photo+, South Korea, Issue 12, Winter 2012, Tokyo Story, pp. 34-41 [REHE] - BEfmBDaiwa Anglo-Japanese Foundation
Sunday Telegraph Seven Magazine, 9th September 2012 2008
FT weekend, 21st & 22nd Jan 2012, London Art Fair Review, Francis Hodgson, Life & [ mEAEE ] - |AFIKE Galleria Galica
Arts p.11 2007
The Sunday Times Magazine, 6 March 2011, p.42 [ HEARE | - HE BB Frost and Reed ContemporaryZ BB
Printmaker Today, Winter Issue 2010, Front cover 2006
Digital Photographer, Issue 102, 2010, Text by Dylan Baker, pp.74-77 [XEF - BEAF, O] - ZEf\EFrost and Reed Contemporaryis
Frieze, Issue 134, October 2010, Text by David Trigg, pp.246-247 [BEW™ | - BAFIKECalica Arte Contemporanea
[EE T - MERFEMNBMRIAE RN E R 20
see www.karinwebergallery.com for full CV 2005
[R&E]  BE®HAThe BlueZ B
2003
[%F | » BAFKBECalica Arte Contemporanea
2002

(e8] - HEBIBEast 73rd=E R

(B HEfmEStandpointE BB

[—Els] @ ZREEEE B Orleans House= BB
2001

[MFREE] - EEEHERER
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B (R 8)
2020

[ True Fictions: Visionary photography from the Seventies until today |

K FIZEFondazione Palazzo Magnani
[The Crand Tour] - #E James Freeman = B
[Summer Exhibition 2020 | » HEERBHEREM 2L
Artsy x Art Central » BB IREASE
2019
[20/20] @ BAYBEREBAFLSRE
[Summer Exhibition 2019] -+ HE{GHEREMZ2
[Inspiration Masterpiece] - ZBIMEEEVilla RotiEYIEE
2018
[Columbia Threadneedle Prize] - EEfmHMallZEE
2017
[Terra Firmal @ ®ZEf®BIames Freeman= 8
[Sussex Open]| - EEIFHTEFARTowner ArtZ BB
[Summer Exhibition 2017]) -~ HEEGHE X2 B0
2016
[Trace Elements] @ B @ Iames Freeman= B
[Merge Visible| » HEG®ZFMallE EF
[East Sussex Open] - (FHEARTowner ArtE BB
[Fix Photo Festival] ' ZEE®BZLA Noble= B
2015
[ Xenotopial » HEREGCibberdZ BB
[Small is Beautiful] - EBARAEE T
[Summer Exhibition 2015] - EEGHEREME
2014
(/B ] DB ESS
DIFERIT: BARSMEE | - KRR E6x
[RERRES | - BB (R 2 H 5 g B K 22 0
[EFE2014] @ AEMBBAEREMER
2013
[BIRR] - REmBKIEEREMER
[RAEE] - BEmFENancy Victor= Ef
DIERT]  EEAHB AL ERER
[REBHEEER . EEAMNEEHERES] - RE
[EFE2013] @ AEMBHAEREMER

fim 2R B 25 BT

2012
[REMRE] - EEBIHPM Gallery & House
[ - SIgRITED] - KB R B = R

20717
DIFRAT) - ZERRE R AT R 68

2010

[EEWELHR] - EEArtSway=E
[B/ ] EE @ Candlestar, Hyatt Regency

C BAMELE

®1E (B#)

2020

Emergency Response Fund * BEXEEMEE €
2019

Developing Your Creative PracticeB » RIFBWENEZE S
2018

Visitors' Choice#Z + Columbia ThreadneedlefZ
AEColumbia Threadneedle#Z

2017

EMRERERE  REX B RERERANEES
2016

a-nikEHES

2015

iR REZS  ARWBENZEgH ] 2E
EMEAS  SRTEENEREEHEZER

2014
KR et @ AR - BHERDEFIHT R
2013

HEEMER - BAFNMRSEEZBSEYWE
BB BT AA A EEITR
LB - EZEBAEESD

2012

BB RRHEANEZES
BIREREABLEFLRES

W

T8 K2 St A LA R

BAEERE

BEABEREHE

R W EYER

B 2 TR R ER
ERBBEEE RSB
HE BB Aspen Reinsurance
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KARIN WEBER GALLERY Sl faE RS

353

H iR
RIBA Journal * 2019F7AE78 - RirE (L3S - 70-718
Wired * 2018%F 128 * Michael Hardy® a5
Photomonitor * 201898 H * Christiane Monarchi#E¢sh
ZARCH - LB T F & 5 S2RAFT S © 5598
Arguitectura ° mwadayculturawsualﬁ_z’% SNBFNR B L) - 2017812 8
BARA  BE/RE/AY - 2007F11H - 16-178

SR - 2016FFE 28 - 16-238
Photomonitor * 2015988 * Camilla Brown#fg
S/ATEEMEE2015F B 8 - KF-PIB /A
Ashgate 20144 » B ?UJ ERIE - )78 EIZLEAISBN : 987-1-409-3191-6
% ERNBAREMEBSHE) - 2013FF34H - 122-1398
AR+ zowziﬂﬁ**wzﬁﬂ RRMNE  B34-418H
EHAERCET 2012¢9H95
FT#K » 201241 4218228 -
$118
BEHATimesist - 2011%E3 860 » $428
SHER - 2010F4%E - H#@\
ST AT - 2010FFE 10281 » Dylan Bakeri#fs » £74-778H
Frieze * 2010108 » 1348 David Triggifs * 5246-2478H
Fotografi * 2008FE X ZE (&) * Michael Diemarifs © $£28-358

AR BEMEEE - Francis Hodgson @ A& B EAT -

B Ewww.karinwebergallery.com® M5t ¥ E FE

Established since 1999, Karin Weber Gallery is one of Hong Kong's oldest
contemporary art galleries. Situated on Aberdeen Street, in the heart of SoHo, the
gallery presents a year-round program of curated exhibitions, talks, and collector
events. A unique network of partners based in London, Mumbai and Berlin allows
it to source emerging and established contemporary art from around the world.

Karin Weber Gallery is equally passionate about presenting works by local artists.
The gallery assists artists through exhibitions, art fairs, and residency programs
throughout the world. Small in size, yet global in outlook, Karin Weber Gallery is
one of Hong Kong's truly international boutique galleries.
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karin weber gallery

Contemparary Fine Art

G/F, 20 Aberdeen Street, Central, Hong Kong
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+852 2544 5004
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