








INTRODUCTION

Cinema, the seventh art form as defined by early 20th century Italian film
theoretician Ricciotto Canudo, is becoming increasingly relevant with the
expanding role of digital media in our lives. Films entertain, comfort inspire,
steer us towards new possibilities and reveal the aspirations of a generation.
They may poignantly capture pain and sorrow, reflect bitter realities and
sheer hopelessness, whilst at other times letting us escape into fantasy
worlds and lighthearted, happy times. The nature of the medium and
advancements in technology furnish films with the magic of make believe,
creating realities that unfold in front of our very eyes.

The eleven Hong Kong artists participating in 'Now Showing” have all
selected a film they consider the most memorable or meaningful to them,
to use as inspiration for a bespoke work of art. Not surprisingly, the film
genres covered are extensive, and relate to the artists’ own upbringing,
their life experiences and the significant changes that Hong Kong has
undergone in recent years. To the surprise of many of the artists, their films
have frequently captured the essence of certain life moments and, in some
cases, even predict their outcomes — for example, some of the Hong Kong
movies made in the 1980s such as Long Arm Of the Law (1984) highlight
the culture clash between Cantonese speakers in Hong Kong and Mandarin
speakers in mainland China.

In our gallery space, this exhibition is set up to replicate a cinema-going
experience in contrast to most cinemas remaining closed due to the Covid-19
pandemic. The red light sign at the gallery entrance says BlH _FB'Now
Showing” which showcases this particular issue, one of many we are currently
confronted with.

In both Carmen Ng's Tomorrow and Frank Tang's Pass On The Torch, Never
GCive Up The Faith, Keep The Light Burning, the scenes are reminiscent of
classic doomsday scenarios — hazy, warn-torn settings, devoid of human life.
Films are made based on people's experience of the past, whilst equally
reflecting the psyche of a place, race and generation. Home For Runaway
Girls by vy Ma is based around a jungle labyrinth made up of lines. The
distinction between reality and imagination seems lost. Who would have
imagined the disruption brought about by Covid? We are all still processing
the consequences of lockdowns: the associated shopping frenzy for toilet
paper and surgical masks, the self-imposed quarantines and so much more.

Wai Lap Chan’'s own upbringing resembles the character Rita (played by
Lauryn Hill) in Sister Act 2 (1993). Chan was brought up in a very humble
Hong Kong school but found his passion as a drummer in the school’s
marching band. The painting The Story Ends When the Phone Rings refers
to the incident in his life when the artist received a call from the hospital
informing his grandmother was in a critical condition. The Gospel hymn "His
Eye On The Sparrow,” sung by Rita in the movie, shows how much the artist
misses his grandmother.

Several artists use the ‘Now Showing' to rekindle their affection for a Hong
Kong that once was, but is now lost. Hong Kong used to be a very unigue
place where opinions on certain topics could be freely expressed. Bouie
Choi's Lok Fu, comment allez-vous shows Kowloon Walled City's notoriety as
a lawless labyrinth of crime and debauchery. Eric Fok's Forbidden Territory
ponders how censorship will shape the Hong Kong film industry and culture
in the future.

We may be inclined to favour films as a form of escapism. Fragments In Soft
Breeze reminds Tsang Chui Mei of adolescent times of being free-spirited and
passionate.

For the first time in the history of our gallery, we have turned an art space
into a film space, with an extensive range of emotions, styles and inspiration
on offer. As 'Now Showing’ illustrates, cinema truly offers an experience for
everyone. And becomes even better when it is translated into 2D by this
versatile and talented group of artists.

Karin Weber Gallery
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ARTWORKS

CHAN WAI LAP FRE

The Story Ends When The Phone Rings
WRERITHEEL
pencil and colored pencil on paper
875 x 57cm, 2020

Film Reference: Sister Act 2

gL tmIE2) (1993)

“The phone rang in the church and a nun
answered. My phone rang and it was the
hospital. They were singing "His Eye Is on the
Sparrow,” And | wish she would fly back to me
once again.”

(B EEREEERNED  BERERRENR
BERE - s EHis Eye Is on the Sparrow *
I R F i - |
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CHERIE CHEUK ExXE
Aria ik E

ink and colour on silk
737 x 432cm, 2020

Film Reference: The Lobster

(EZEYE) (2015)

“Various constraints exist. All people
living in a society have to fit in. It is like
looking for shoes half a size bigger in a
shop but they are unavailable. Maybe |
should let go of myself. | may discover a
new  planet or new order. We encounter
each other. We dance and we fight We
discover ourselves. | am my own limitation and
| also dictate my fate. | devote myself
completely towards achieving my goal”

(MR —E—Er - t B BEMAA » THFEM
ANBIENEE - BREGE T REFRENE - SR
SR AR - BREARMEEIhTRERRFEL -
PERFRRFE © W17 - B - EAE ° BPIESE - BAFIAE
B RRIKFHIFAC - FHRARRORE - K2
HEVESE - TOFAA - REZE - BT - |
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BOUIE CHOI #8158

Lok Fu, comment allez-vous? ST Z &
acrylic on teak wood
595 x 34cm, 2020

Film Reference: Long Arm Of The Law

(EBBERE) (1984)

‘Death and rebirth have been taking place at
every corner of this city both inside and outside
of films. In Long Arm Of The Law, one revisits
Kowloon Walled City, Yau Tsim Mong and Tai
Koo districts amidst bullets and the city of gold.
The place once called Lo Fu Ngam (meaning
‘tiger cliff in Cantonese) was renamed Lok Fu
(meaning "happiness and richness’ in Cantonese)
by the British Government. It indicated the
expectation of the city at that time. But Ah Lok
and Ah Fu, are you fine tonight? The wooden
parquet tiles are over fifty years old and were
assembled by traditional craftsmen. Some of
the marks on the surface resemble bullet holes.
Which scene in the film do they remind you of?”

[ BRABSN - BT — [l AR AN T ANE T o
& (BEEE) gERERBRINE T RIMBEE
MEBEESOF KA NLBEMSE MR ~ N - BEH

[2rRel #EBASER [£8]  BRT#HSHE
— BT - BES5K  EME - (RIFI5 7 E
EZ KRB HEEAR S B TR INE SBIB50FESL - K6
TAIIF - GIEMA - BLRPMIEL [FEE]
EGRIREE A — =155 ?
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CHUI PUI CHEE #5t>2

Nine Abysses XIll i HzZ+=
ink on gold paper
92 x 62cm, 2020

Film Reference: Rocky Balboa

(EET2THH) (2006)

It is a reflection of my life experiences and
emotions. | have encountered a series of
difficulties in work and private life in recent
years and have been down in the dumps. But
| have managed to persist through the creation
of art, and the pine tree symbolizes persistence.
The dark background is intentionally set to
represent the sadness | have been through. "‘But
it ain't about how hard ya hit. It's about how
hard you can get it and keep moving forward.”

[ BRERTRAANELFEMBR  FK - BETE
MALAETE B3B3 TREE - ROBE - BRKINRBE
MRNEER T MR - MBREERR - BIEMNE K
WERBEMNRERREEBNES o MMEBERGZRAE
RRAEST - MEIRAARBAEST - BAERAT - (R
XISH% o BAEERR - HEWMR ]
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ERIC FOK E§l &%

Forbidden Territory Z£
ink on paper
92 x61cm, 2020

Film Reference: From Beijing With Love

(EEZEZE) (1994)

‘Many Asians grew up watching Hong Kong
films. | was able to catch up with the golden era
of Hong Kong films in 1980s and 90s and was
greatly influenced by Hong Kong pop culture.
With the help of mass media and a thriving
economy, Cantonese films were able to reach
new heights. They covered various topics and
genres and touched upon social issues. As both
economical and political environments change,
mass media have been greatly affected. The
gap between commercial success and creativity
has become bigger. How to achieve a balance
is a challenge faced by this generation”

[ BREZEFTRZ RN H7E8 » 90%F
R -RAANBEERLETEBERSE :—zHﬂJQE’JJ?’%IE$ 3K
B BE A7 ﬁi&%ﬁ%mkaa Eﬁmﬁu
&%ﬁé/%ﬂf{gﬁt@] ?HDE%@AHD a EPE/“,E\% @%;
HT/E%)#ELEE& X7 Jiﬁ%ﬁﬁ/\ﬁ’]@” N j(/%jx@
%LX&%Hﬂi/E\E%%% ° IZL%%%»@&BZ/\ BIREEE
AVRBEEERT  REAEEERRTHAERE
Bt EELIEFE - AHE TEBEEAT MES
B MEUERERBRERRTENEMNEY - |
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JOEY LEUNG KA YIN 2% &

A Ride — 2
gouache, Chinese ink, drawing pen, Chinese
pigment, acrylic gouache, coloured pencil on
paper
92 x 61cm, 2020

Film Reference: My Neighbour Totoro {BES)
(1988) and Joker (/N#) (2019)

‘Is he insane? Or the one who still believes in
genuineness? Could he be consoled in the
journey before going mad? ”

[ - BEBEDBEEROATEIE ? REZ
Al MBEE RS2 2 /N 7

Inscription:

Yes, I'm disobedient at times, I'll swear when I'm
angry. | want to cry but | burst into laughter, out
of control. But the legendary Catbus, if it's on your
way, I'm so weary. could you drive me home?

B

i ARETARE  ERESEEALGL - AR
RAXEIRREEI - BEHANES - RIERE - 7]
BER R F BRI 2
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IVY MA BIRk

Home For Runaway Girls 258 Z Z B4 B
ink on paper
92 x61lcm, 2020

Film Reference: Diamonds Of The Night
(Bzi&) (1964)

‘My inspiration came from Diamonds Of The
Night. Two young boys escaped from totalitarian
rule and were hunted day and night. One of the
shots in which they escaped into the forest
constitutes  the main  visual element.
Simple thin lines depict the complicated
jungle. | imagine the leading characters are
replaced with two young girls who escaped
from persecution. Shoes are the body cues.
The painting title is adopted from Louise
Bourgeois's work in 1994 which has the same
name.”

[SRBEHNIER  BERKE —HREREX (B2
E) o E—FBEMEDBREEERRE  BRART
BRI A AR - Hh —RIiIBHE FHARMH
— % TEEERNEEERE TR ARBENY
BorEnALMESRERENEMN - JBACRKRLET
MEDZ  HRERBEREASZT AT - EFAM
FET - SHEETR - EmMEBEA T Louise
Bourgeois 1994 BtEm (Home for Runaway Girls
) o
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CARMEN NG RE#

Tomorrow B5 H
watercolour and pencil on paper
56 x 33cm, 2020

Film Reference: The Day After Tomorrow

(AHEZ%E) (2004)

‘2020 is a special year in which the epidemic
and major social changes have brought
everything to a halt. The future has become so
unpredictable and | feel like doomsday. It
reminds me of the film The Day After
Tomorrow' - the judgement day could be so
near. In the painting, a snowstorm has made
it so hazy and the city has been brought to a
standstill. What happens in the film is taking
place on earth’”

[20202F R0 —F » REMEEEZZE &=
U8 B IEAMARAATAE RO TN LI mAR B R o &R E
B (BEHEZE) EKEHREY - KBZPARATNUERE
T o ERMRESERGESERNE WM KkES
SR EEN—RBHBEEE LE - |

24



25

FRANK TANG BB

Pass On The Torch, Never Give Up The Faith, Keep The Light Burning
B—OR H—BR BEBRBA
ink and colour on silk
87 x 57cm, 2020

Film Reference: Grave Of The Fireflies

(BR# X&) (1988)

“This painting is a response to my favourite animation ‘Grave Of The
Fireflies' It was first shown in 1988 which is the year | was born. | first
watched it in my university filmm course in 2008. The depiction of pain
and humanity is unforgettable. Twelve years have passed and social
unrest often reminds me of this animated film. Hong Kong people
work hard to survive. Freedom is as important as food. The glow from
fireflies gives us hope in the dark. War ended and society returns to
normal. Some people in the animation have faded from memory but
| still maintain hope for Hong Kong”’

[EHEREMNTE  EH1EREE— E&i**a’@)i (BR&NHZ) LM
M—FEREAEMNTO88TF + HE—AXNEBBCE2008FERENELRE ' &
FRAHENEESMAMRIBSHRAEHL - 12FHBE LS Erﬁ%b@e
BETEHEREESHE - BEATENMET  BEEMNER[NRYREE « {
PORBER - ERENKAE - R E RSB s - BMFEE — 4%
MHL BIFER H2EEFINRT EFHEFFEWETHAKAREL - B
REPREDNEEBTFH —BHNHNE - |

Inscription:
Pass On The Torch, Never Give Up The Faith, Keep The Light Burning.
Geng Zi. Kai Yiu.

= x5 .
ETA -

B—OF - B—2E 22 TESEEE  AEREA - BTF - B -
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TSANG CHUI MEI € 2%

Fragments In Soft Breeze FlE# F
acrylic on canvas
91 x6lcm, 2020

Film Reference: A Room With A View

(FERE2B/) (1985)

It is always the hues that | remember most
about any moment.”

MEEZ - RERENAZIENES - |
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TSE YIM ON S & &

Never Look Away 2 B E &
acrylic on canvas
91 x61cm, 2020

Film Reference: Never Look Away

(EEZE) (2018)
HYear1997 #Year2020

#HongKongTranslatedFilmTitles #CoverSlayer
#Nikkatsu #Borderline #TurnABIlindEye

#EBEER & #HERF
#HEVEBTAR #IRENK #EM TR
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ARTISTS*

3

Chan Wai Lap (HK, 1.1988) received his BA in Visual
Communication from Birmingham City University, UK
and was the winner of Young Artist (Visual Arts) in the
Hong Kong Arts Development Awards 2019. Chan was
artist-in-residence at Halka Sanat Projesi in Turkey and Tai
Kwun in Hong Kong in 2019 and 2020 respectively. His
works have been shown in the Hong Kong Museum of
Medical Sciences and K11 Art Foundation's chi art space.

Cherie Cheuk (HK, b.1989) received her BA and MFA from
the Chinese University of Hong Kong. She was awarded
the Hong Kong Chinese Meticulous Painting Association
Creative Award. Her works are in the VYi Qin Zhai
Collection in Hong Kong and other private collections in
Hong Kong and Taiwan. Cheuk has participated in
exhibitions at Art Taipei, Taipei Dangdai, Hong Kong
University Museum and Art Gallery.

Bouie Choi (HK, b.1987) received her

Eric Fok (Macau, b.1990) received his Bachelor of Visual
Art, Fine Arts/Art Education, Macao Polytechnic Institute
and MFA in Department of Fine Arts, National Taiwan
University of Arts and was a finalist in the Sovereign Asian
Art Prize 2019. His works are in the Museum of the Orient
in Portugal, the Macau Government Headquarters and
the Cultural Affairs Bureau of the Macau SAR, MGM Cotai,
Soho House Hong Kong and private collections
worldwide. His works have been shown in Art Central,
Osage Art Foundation, Hong Kong, Hong Kong University
Museum and Art Gallery, The University of Hong Kong,
Museum Of The Orient, Portugal Tainan Art Museum,
Taiwan, Beijing Minsheng Art Museum, China, Hexiang

BA from the

Chinese University of Hong Kong and MA from Chelsea
College of Art and Design, University of London, UK. Her
works have been shown in Sotheby's Hong Kong Gallery,
Art Basel Hong Kong, Taspace, Zit-Dim Art Space, Taiwan.

Ning Art Museum, China.

Joey Leung Ka Yin (HK, b. 1976) obtained both her BA
and MFA from the Chinese University of Hong Kong.
Leung's works are in the collections of the Hong Kong
Museum of Art, the Ashmolean Museum in Oxford, UK
and private collections worldwide. Exhibitions include
Sotheby's Hong Kong Gallery, Art Basel Hong Kong,
Goethe Institut, Hong Kong, Hong Kong Heritage
Museum, Hong Kong Museum Of Art, Guan Shanyue
Museum of Art, China, Shanghai Art Museum.

Chui Pui Chee (HK, b.1980) received his BA from the
Chinese University of Hong Kong, his MA and PhD from
the China Academy of Art in Hangzhou, China. He was a
finalist at the Sovereign Asian Art Prize in 2020 and 2018
and winner of the Young Artist (Visual Arts) of the Hong
Kong Arts Development Awards 2015. Chui's works are in
the collections of the Hong Kong Museum of Art, the
Ashmolean Museum, Oxford, UK and private collections
worldwide. His works have been shown in Art Basel
Hong Kong, Hart Hall, H Queen’s, Hong Kong, University
Museum and Art Gallery, The University of Hong Kong
and CAA Art Museum, China.

Ivy Ma (HK, b.1973) graduated with BA (Fine Arts) in
Painting from the Royal Melbourne Institute of
Technology and MA Feminist Theory and Practice in
Visual Art, University of Leeds, UK. She was awarded the
Young Artist Award at Hong Kong Contemporary Art
Awards 2012. Her works are in the collection of the Hong
Kong Museum of Art, the Hong Kong Heritage Museum,
Hong Kong Legislative Council Complex and private
collectors.
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Carmen Ng (HK, b.1988) received her BA in Visual Arts PREV (1988FHERBB)VEEXENRBEBEHEHPRE - =
fromn Hong Kong Baptist University. She was winner of the BREEZHRE  E201 08588 MRREREEETEMN
Distinguished Print Award at the 29th Hong Kong Print MAERBREBEM MNBFRE - DAIR2019F2E L HE
Awards 2017. Her works are in the collection of Hang Halka Sanat Projesif)ZE iR B 531 &2019M2020F 2 H
Seng Bank, Procter & Gamble in HK and Guangzhou, BERERENBMRERTE - FmBEBTEBEE2EMEREE
China, Soho House Hong Kong and a HK private chi K11 art space@it °

education foundation. She has participated in exhibitions
in SA+ Seoul Auction Hong Kong.

Frank Tang (HK, ©.1988) holds a BA in Visual Arts from
Hong Kong Baptist University. He was the artist-in-

residence at Art Camp Tango, in Kyo-Tango, Japan and BERE(19BIFHERBEB)VEBEPXKREBEE2EWMRERELT R
Zurich University of the Arts in Switzerland. His works are BB BERERBIEESAER - (EmATBRIEE -
collected by Soho House Hong Kong and private BEREMEBELAYE - T2RNEE6ILBEREMBEES - 51t
collectors. Exhibitions include SA+ Seoul Auction Hong ERAMEE T - FERBXNEWE -

Kong, Asia Society Hong Kong Center, K11 Art
Foundation's chi art space, Zit-Dim Art Space, Taiwan,
Museum Barengasse Zurich, Switzerland.

Tsang Chui Mei (HK, b.1972) obtained her BA and MFA BHEBOIS7TFHERBB)RNEBRNKRBEELMAELE
from the Chinese University of Hong Kong. Winner of the i - BERERBEMASY)RAEMER EBMELT -
Hong Kong Urban Council Fine Arts Award (Painting) in mBEBEHBLBEMNZER CERBWMEEERE - FF1a
1998 and the Philippe Charriol Foundation's 20th Space * BE2AEMEFHBMEEEL -

Anniversary Competition in 2005. Tsang's works are
collected by the Hong Kong Museum of Art, the Fringe
Club Hong Kong, the Philippe Charriol Foundation,

Hotel ICON in Hong Kong, Hotel Stage in Hong Kong, W Z(1980F HAERBEB) AREBBPXABEMAREL -
and pn\/ate Co||ectors qj%?)ﬁ—%ﬁ?ﬁgji/%j%ﬁﬁi&T%i%{ﬁ © EZOZO&ZO-l 845'5

Sovereignft i T MBMTRAVRBEAERE - B2015FHEEM
ERBEFEBIMMARE(AEERM) - (Fm AT BBME - HESF
BN B BB E S E e & R AL A UG - 1Em
EEERBEMREEERE - HBH Queen's HART Hall » &%

Tse Yim On (HK, b.1974) received his BA and MFA from KERZETIEY A I D BTN T B EMT B E MR L -

the Chinese University of Hong Kong. He was awarded

the Urban Council Award in the Contemporary Hong

Kong Art Biennial Exhibition in 1998. His works are

collected by the Hong Kong Museum of Art and private

collectors in both HK and Singapore.

*for full CVs, please visit www.karinwelbergallery.com
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Established since 1999, Karin Welber Gallery is one of Hong Kong's oldest
contemporary art galleries. Situated on Aberdeen Street, in the heart of SoHo,
the gallery presents a year-round program of curated exhibitions, talks, and
collector events. A unigue network of partners based in London, Mumbai and
Berlin allows it to source emerging and established contemporary art from
around the world.

Karin Weber Gallery is equally passionate about presenting works by local
artists. The gallery assists artists through exhibitions, art fairs, and residency
programs throughout the world. Small in size, yet global in outlook, Karin
Welber Gallery is one of Hong Kong's truly international boutique galleries.
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G/F. 20 Aberdeen Street, Central, Hong Kong
ERFIREE @EH2057H T
+852 2544 5004

karinwebergallery.com
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