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Karin Weber Gallery is excited to introduce ‘Second Skin, a group show by six
Hong Kong-based artists which examines the complexities inherent in our own
wardrobe choices and the wider context of today's fashion world. Historically
rooted in the profoundly female practice of dressmaking, fashion has always
been a vehicle for individual self-expression and personal statements. In recent
decades, the highly evolved fashion industry has attracted more controversy,
with sustainability and human rights equally top of mind.

The participating artists engage with individual themes around the subject of
fashion, such as conspicuous consumption, identity and body objectification,
whilst also highlighting the broader societal issues arising from the machine of
mass consumption much of today's fashion appears to have become. In
recognition of the ever faster turnaround of seasonal collections, 'Second Skin'’
introduced new works into the show at its half way point.

Overconsumption is a topic of interest shared by several artists in this exhibition.
Rosanna Li's ceramic figures Shopping Spree and All At S50 - The Myth Of The
Garment Industry highlight the controversy of excessive shopping encouraged
by the fashion industry coupled with the harsh labour conditions faced by
garment workers.

Street artist Go Hung's Stuff, an object cast from shopping bags, features the
statement "“Dress To Impress” Go also created a fitting room in the gallery
space, adopting a second hand full length mirror and used magazines for his
process.

Mandy Ma explores themes of self identity and cultural roots by transforming
woollen hand gloves she wore as a child into an adult version.

Jonathan Thomson's Lost Seduced Abandoned transforms women's underwear
into colourful latex in a powerful statement on female bodies and womens'
lives. Ceiling hung, flexible sculptures by IV Chan are made of lycra and
expanding foam, confronting viewers with their organic, anthropomorphic
formations free from societal clothing norms. June Ho's delicate prints draw
inspiration from the traditional process of tailoring clothes from paper patterns,
bringing viewers full circle to the origins of fashion through the craftsmanship of
clothes making.

As the fashion industry continues to evolve, increasingly looking to address some
of its current challenges, 'Second Skin" provides a creative snapshot of a world in
transformation, captured in materials as diverse as its participants.
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A piece of clothing can be a signifier for class and power, but at times it is also
an object of necessity. Seamlessly interwoven into our day-to-day lives, clothes
are thus often mistaken as our second skin. Yet, if we take a step back, are they
not merely shells that cover our unnatural feeling of shame of nakedness? With
this in mind, | shall try to go beyond the tangible workings of the world and
propose my personal readings on Second Skin.

Exposed flesh and body parts have long been subjected to a wide range of
regulations and prohibitions, formulated by meticulous social practices and
moral values. Socially established parameters of body coverage vary according
to geographical location, race, religion, and culture.

Civilization has conditioned people to dress in order to appear less bestial and
more dignified, alive or dead. A cloth-less torso is habitually associated with
debauchery. To be more specific, the bareness of a body is deemed unlawful
under the category of obscenity. St. Augustine once exclaimed with horror:
‘Inter faeces et urinam nascimur” (we are born between faeces and urinel). As
a matter of fact, our reproductive organs are also bodily sewers, producing the
conglomerate of excreta, placenta, menstrual blood, decaying flesh, and sexual
intercourse. In being associated with notions of dirtiness, vulgarity, and
degradation these taboos require absolute concealment from the public eye.

The enforcing norm that urges people to hide their bodies is a chasm that
points towards humans impotence in facing nature. The basis of disgust in
nudity is not stimulated by concrete danger. It is rather the fear of any rupture
in our everyday lives. In response to the misguided Second Skin, my sculptures
focus on its liberation. In the face of a temporary disturbance of the skin's
surfaces (namely a wound), our bodies constantly alter, heal and denote these
experiences. Such pursuit surpasses the physical and lands on the wonders
of renewal, growth, and rebirth. The magical process of the incurred trace not
only indicates our past but also provides a vestige of human vulnerability which
must be most venerated as a sacred space in allowing one's development of
identity.

All'in all, the genuine Second Skin may be discerned as an embodiment of our
self-esteem. It is metaphysical in nature, and an incitement to transgression. It is
the mental strength that fends off evil and banal secular judgment which sets
a limit to freedom. Such constraint, if we allow it, will be the beginning of the
death of imagination, art, creativity, and civilization.
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Another Hangover Of Adam ZEE X BB T
spandex fabric, threads, cotton stuffing, expanding foam
B R BERY - BRAK
dimensions variable
2021
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Another Hangover Of Adam ZEEE X BB T
spandex fabric, threads, cotton stuffing, expanding foam
SEMEL S AR RERY - BRAR
dimensions variable
2021

53"
cotton gauze, beeswax
Bt - B
173 x5x 11cm
2021
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| have been trying to investigate the correlation between the . | -»
imbalance of global wealth and consumerism in the past few -3 - s

years, and be more aware on how advertising, branding, store i \}
layout, visual merchandising, slogans and popular culture have
subliminal impacts on us on a daily basis. Perhaps | feel skeptical
about the idea of fashion as a form of self-expression, but cannot
help wondering: how did we get to the point of having to pay to
express ourselves?

second hand and leftover materials. | have tried to minimize the
consumption of new materials in order to express the importance >

of our intangible wellbeing rather than create tangible products. .
Two sources have inspired my process: Ways of Seeing (John g,f
Berger, 1972), as well as To Have or To Be (Erich Frommm, 1976). ‘
Surprisingly these two creations from the 1970's are still very

relevant today. § = I
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The two works created for this exhibition are created out of found, _ J \
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Have Or To Be 1 &/7EH (detail #H&nN)
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Have Or To Be 14 E/17E
found mirror and magazine ads
TSRS
190 x 90 x 90cm

2021

Stuff 1%
poster colour, charcoal, casted sculpture out of found shopping lbags
EEF RE - BYR
90 x 50 x 30cm

2021
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Pattern cutting is the initial process of creating clothing
in the garment industry. Before a cloth is made into
faloric, it is made into paper, which is in 2D form. With
pattern cutting, clothes can be easily reproduced. Some
of us criticise the values of reproduction art, but the
way one reproduces clothes is similar to how we make
editions of prints. Sometimes fast fashion should not be
undervalued, and reproduction can be a kind of art.

MR R R XHE—F - R Z A S TR EFmA R
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Sewing Pattern 1, Feminine #&#1+ &
printmaking, Chine-collé
WRE - PHEL
64 x 44cm
2021
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A Casual Walk &
printmaking, Chine-collé
iRE - PFAL
4577 x 38cm

2021

Fast Fashion

Do you ever wonder why

- a T-shirt costs less than a coffee?

- a blouse can be cheaper than a hamburger?
- a dress is the price of a plate of fried rice?

Do you ever guestion

- how much the garment worker gets in a day?

- how much the manufacturer pays for the fabric?
- what quality you get in your garment?

When clothes are so affordable, and new trends come out so
fast, do you

- take good care of your clothes?

- manage to wear them before throwing them out?

- feel pressurized to keep buying more?

At shops selling clothing items at S50 per piece, do you not
want to ask

- how much the shop owner is paying for the merchandise?
what rent she/he is paying? what salary her/his staff is getting?

- how much the manufacturer is paying for the fabric, the
designer, the workers in factories and back offices and delivery
in the long line of production and supply?

- how much waste is generated, and how harm is done to
the environment, animals, humans in the entire process of
production and consumption?

To me, the old Chinese saying “Two sets of clothing for four
seasons” makes a lot of good sense.
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A Dress For All Seasons: Spring — 14 FIAZEZ: X
stoneware, underglaze, bamboo, plastic
=mpE RN T 2R
19x125x%x175cm
2021
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A Dress For All Seasons: Summer —1§# FIUEE: EX
stoneware, underglaze, bamboo, plastic
=mpE RN T 2R
205 x 115 x 15cm
2021
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A Dress For All Seasons: Autumn —{§# FIAEZ: X
stoneware, underglaze, wood, plastic
=mfE - #TR - K B
20x 125 x T4cm
2021

A Dress For All Seasons: Winter — 1§ FIIEZE: £ X
stoneware, underglaze, wood
=mfE - R K
195 x 135 x%x 145cm
2021
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All At $50 - The Myth Of The Garment Industry 2/5$50 - RXK# 2
stoneware, underglaze, paper, acrylic (shoes)
=mfE RN A T
30x25x%x10cm
2021
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Peeled ;EXK
stoneware, fabric

BRI - T

size variable
2021

A

Shopping Spree X B YT
stoneware, underglaze, paper
=omkE - MR - A
30 x 25 x 10cm

2021
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The 2nd Skin - The Haunted Man £ = KX | (& [E)
stoneware, acrylic, body pattern handpainted by Kinstattoo
=mfE - BB - [RBEREF] FRER
30x 15 x85cm
2021
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In Creek mythology, the ship in which Theseus and the
youth of Athens won numerous wars, was preserved by the
Athenians to honour their heroic feat, for they replaced the
old planks with new timber when one was worn or
damaged. At the end, no original parts remained.

What if someone collected all the old parts and rebuilt the
ship elsewhere? How is its identity truly preserved?

EFRBRETD - FEHTRERFEANMRTT T DB B
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23-year-old Hong Kong 23519 & 78
made-in-Hong Kong sweater
BBRENEX
33X 49 x2cm, 33 x 49 x 2cm
2021
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| disassemble my former self and observe how am
formed. | dismantled my childhood woollen gloves one
by one and reknitted new gloves. The memory of identity
is reorganizing and extended. Time is being compressed
and stacked, sense of warmth is interlaced, and the body
is transformed. | try to investigate how the self is presented
and what is its boundary.
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24-year-old Me 245 9%
artist's own woollen gloves
B DRIROFETE
255 x 87cm
2021
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In Hong Kong and China over five thousand vyears of
civilization the nude has been largely absent in art.

This raises a (more universal) question. How can the many
issues and contradictions regarding the nude be addressed, if
not actually depicting a naked body?

Women's underwear is a powerful signifier of female bodies
and women’s lives.

When underwear is transformed into sculpture using latex,
heat and acrylic it acquires a metonymic structure. The
sculpture of the underwear becomes contiguous with the
naked female body.

Women's panties are powerfully erotic fetish objects that
resonate with all sexes. The finest lingerie promises glamour
at the nexus of gender, perfection, celebrity, sensuality and
imagination.

When we encounter these objects outside of their "normal’
context of say a bedroom or a bathroom, we are instantly
enmeshed in their narrative potential. How do they come to
be there? Are they lost, seduced, abandoned?

Discarded underwear may be framed as subversive and
transgressive and fetishised as naughty things representative
of illicit sex. It may also have darker connotations or suggest
a playful frisson of excitement. As sculpture it also embraces
the outrageous theatricality and subversive fun of camp.
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Lost Seduced Abandoned &% 211 E
cotton, latex, acrylic
1 3L - BB
27 x 120 x 30cm, installation comprising 32 sculptures
on a custom stainless steel rail

2021
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Monuments are built to endure and to present a
particular view of history as if it was an eternal truth. But
opinions change, and democratic societies can reflect these
changing points of view.

As a result, monuments endorsing authoritarianism, the
patriarchy, racism, slavery and colonialismm are regularly
toppled or hidden away behind hoardings. The changing
tides of iconoclasm also result in the destruction of others.

Is it possible for a monument to be socially inclusive and
awake to all forms of racial or social discrimination and
injustice, and be free of political associations, yet still be
meaningful?

Abstract sculptures may have visual polysemy, but their
meanings are necessarily diffuse, and they lack humanity.

Taoist teaching says that emptiness is potential. A drape that
appears to take the form of a human figure but without any
figure inside may thus be seen to represent the infinite
potential of anybody and everybody.

Loss and desire are opposite sides of the same coin. Our
knowledge of the mutability of life and the inevitability of loss
tends to intensify rather than diminish the existential value
of the transient moment. We miss more that which we have
loved the most.

The use of lead may give this work a dark, menacing or
foreboding character, but it is also symbolic of an unchanging
and impregnable eternity.
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Lost Seduced Abandoned &% F BRI E
cotton, latex, acrylic
e EB - BRY
27 x 120 x 30cm, installation comyprising 32 sculptures
on a custom stainless steel rail

2021
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Born in 1978, Hong Kong
Currently lives and works in Hong Kong

Education

2020

MFA The Chinese University of Hong Kong, HK
2003

PGCD, Goldsmiths, University of London, UK
2002

BFA, Maryland Institute College of Art, USA

Solo Exhibitions

2018

‘Pieces Into Pieces’, Haohaus, Taipei, Taiwan

‘Our Christmas’, Precedee, HK

2017

‘We'll Be More Than Alright’, Blacksmith Cafe Gallery, HK

Dual Exhibitions

2020

‘Matters Toward Incorporeality’, PMQ, HK

2018

‘A Juxtaposition In Fate', Artourage, HK

2017

To The Souls That Connect’, 1-Art Gallery, Wuxi, China

Group Exhibitions

2021

‘Second Skin', Karin Weber Gallery, HK
2020

‘Make _Art Not War [T/F] Works By MFA Graduates 2020 CUHK’, Osage Gallery, HK

Young Voices', TaiChung, Taiwan

‘Beyond Boundaries’, Oil Street Art Space, HK

Fine Art Asia, HK

2019

‘WOP - What's On Paper’, Visual Arts Center, HK

Too Relevant’ MFA Year 1 Show, The Chinese University of Hong Kong, HK
Fine Art Asia, HK

2018

The Paddock Il : Posted’, JCCAC, HK

Art HsinChu, HsinChu, Taiwan

2017

Shenzhen International Art Fair, Shenzhen, China
‘Wuxi-One', 1T-Art Gallery, Wuxi, China

2016

Shanghai Art Fair, Shanghai, China

2008

‘Scorpius’, Artist Curated Projects, Los Angeles, USA

2004

‘unknown order’, Shanghai Street Art Space, HK

‘Dream Garden’, Kadoorie Farm And Botanical Garden, HK

Artist In Residence

2021

Tai Kwun Contemporary Artists’ Studio Programme, HK
Eaton House HK

Theatre Design (Set And Costume)
2021

Who Killed The Elephant

2018

The Plot

Z00 As Metaphor 2
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2018
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2017
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2016
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2008

[Scorpius] - ZIXERFTE - ZRSIZH
2004

[Unknown Order| + & LBHREZER
[Dream Carden] @ &&5E12RI5EEYE
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2020
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Born in 1980, Hong Kong
Currently lives and works in HK

Education

2009

MA Visual Arts (Digital Art), Camberwell College of Arts, University of the Arts London, UK
2006

BA (First Class) Digital Arts w/ Creative Advertising, London College of Music & Media,
Thames Valley University, UK

2001

HD Product Engineering and Design, Hong Kong Institute of Vocational Education, HK

Symposiums / Lectures

20 Nov 2014

‘Digital Technology and a Study of Our Collective Behaviours on Social Media’ Invited
guest lecture, Department of Sociology, Faculty of Social Sciences, University of Hong
Kong, HK

12 May 2009

Digital Noise Symposium, Greenwich University, London, UK

18 May 2008

‘Digit@logue’ Lecture Series, Hong Kong Museum of Art, HK

14 August - 17 August 2007

FILE Symposium 2007, SESI Gallery, Sao Paulo, Brazil

Exhibitions (selected)

2021

‘Second Skin', Karin Weber Gallery, HK

2020

‘disCONNECT HK', Hysan, HK

‘Urban Whistle', ArtDepot Gallery, Beijing 798, China

‘Classic Craft, Modern Meaning’, Public Hong Kong Tram, HK

2019

‘Hong Kong Arts Collective’ 41 Water Street, Sai Ying Pun, HK

‘HKWalls x District15 Pop Up Co-Art Exhibition’ The Nate, 176 Nathan Road, Tsim Sha
Tsui, HK

‘Creative Kowloon Opening Exhibition’, Creative Kowloon, Ki Lung Street, Sham Shui Po,
HK

‘HKwalls - Street Art & Mural Festival’, The Clubhouse, 6 Stewart Road, Wan Chai, HK
2015

‘Like.Follow.Comment.Repeat., Solo Exhibition, MC3 Creative Space, University of Hong
Kong, HK

2012

WYSIWYG' Solo Exhibition, Art One Gallery, HK

2011

‘AlRatX, Institute For (X) Solo Exhibition, Bureau Detour, Aarhus, Denmark

2010

‘Useless/Useful Participatory Fashion Exhibition’, The Rag Factory, London, UK

2008

FEEDBACK', House Gallery, London, UK

2007

‘Microwave International New Media Arts Festival, Hong Kong Film Archive, HK

‘FILE - Electronic Language International Festival’, SESI Gallery, Sao Paulo, Brazil

2006

‘Faster Than Sound’, Bentwaters Airbase, Suffolk, UK

‘Free Range 2006 Art & Design Degree Shows', Atlantis, Truman Brewery, Bricklane,
London, UK

Takeaway Festival Do It Yourself Media, Node London’, Dana Centre, London, UK

Artist In Residence

2021-2020

Ceekayello - Classic Craft, Modern Meaning, HK
2019

HKwalls AIR, The Nate, HK

2013

REITIR, Siglufjordur, Iceland

2011

AlRatX, Institute for (X), Aarhus, Denmark

Awards

2008

HKADC Arts Scholarship, Scholar of the Hong Kong Arts Development Council
Celebration 60 - People Of Our Times, British Council, HK

2007

Winner of University of the Arts London Portfolio Competition, Hong Kong, Guangdong
Province and Macau, China

54



==

55

1980F A RNEB
WASEN TIERNE S

B2E
2009

RERBEBMABRAEZEREMSE: - GELMBHBEM B LS
2006

REZREBETIAASMAT BEk BNRERNLARESSL
2001

EABEHFER ERIEREKRSMACR

B ﬂiﬁﬁ
2014911 A20H

[ Digital Technology and a Study of Our Collective Behaviours on Social Media] %=

BEE  AARBHEREERHEER
2009F5H12H

[Digital Noise Symposium | » HEGBUEHE A Z
2007F8A14-17H

[FILE Symposium 2007] - EFFE{RZESESIZE R

RE(F2)
2021

[£-_ERE] » BriRERBER
2020

[disCONNECT HK] - BEFEES
[Urban Whistle] + Bt R798E iy 2447 & &
[Classic Craft, Modern Meaningl @ &&E
2019
[Hong Kong Arts Collective | » &ETEELBKEL 5
[HKWalls x District 15 Pop Up Co-Art Exh|bltlonJ - BERDIEThe Nate
[ Creative Kowloon Opening Exhibition] + & F/K¥ Creative Kowloon
[HKwalls - Street Art & Mural Festival]l  &#&/&{FThe Clubhouse
2015
(B4 - EM - BIE - EE] - BEKREMC Q702818 Z=fH

2012

[WYSIWYG] - BH&Art OneZE /B
2011

[AlRatX, Institute For (X)) » AZEBEAHTBureau Detour
2010

[Useless/Useful Participatory Fashion Exhibition] » EEZThe Rag Factory

2008
[FEEDBACK] - HBEmZEHouse= BB
2007

[ U BIFR T ES B s | - BABEERLERIEE
[FILE - Electronic Language International Festival] - EFEE{RESESIE T
2006
[Faster Than Sound] - EHEEE 7 Bentwaters Airbase
[Free Range 2006 Art & Design Degree Shows] -+ HE @ Truman Brewery
[ Takeaway Festival Do It Yourself Media, Node London| » ®E®Z Dana Centre

i xEE =T E

2021-2020

Ceekayello - Classic Craft, Modern Meaning * &%
2019

HKwalls AIR, The Nate + &/

2013

REITIR » 7K&Siglufjordur

2011

AlRatX + FHEE B AT Institute for (X)

315

2008

ERAEMBERBRESZS

Celebration 60 - People Of Our Times » FEBEBEXLHE
2007

WE - University of the Arts London Portfolio Competition » REIES - ERA MRP
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JUNE HO

2017

The Unitary Moment', Happy Hippo Studio, HK

‘One Drop Framland’, The Pier-2 Art Center, Kaohsiung, Taiwan
‘Draw Gyeongju’, Gallery Row, CGyeongju, Korea

2016

‘Far Away Now', Ho Yo Space, Tainan, Taiwan

‘Keep Walking', Academy of Visual Arts Gallery, Hong Kong Baptist University, HK
2015

‘Wil Wang4 Wang4', Art Museum, CUHK, HK

‘Rice Five', Hui Gallery, CUHK

2014

‘Utopia’, New Asia College Chi'en Mu Library, CUHK, HK

‘Diving Yawn', Department of Fine Arts, CUHK, HK

2013

I Married Christmas’, Hui Gallery, CUHK, HK

‘Hallo, Werther’, Cheng Ming Building, New Asia College, CUHK, HK

Born in 1990, China
Currently lives and works in Hong Kong

Ed i
ucation Awards
2017 2017
;(TNPSGDE(S) VA The Education University of Hong Kong Professor Mayching Kao Fine Arts Fund
. ‘ : . 2015
Bachel f Fine Arts, The Ch U ty of H K CUHK . ‘ . ‘ . . .
acheiororne Afts. 1he inese University of Hong Kong ) Vitamin D Prize, Hong Kong Baptist University AVA BA Graduation Show
o Culture Corner Art Academy Fine Arts Award - Western Painting
Exhibitions
2021 Collecti
‘Second Skin’, Karin Weber Gallery, HK o. ections .
2020 Private Collections

‘Passing Time' Solo Exhibition by Ho Hang Yi, Aco Art Space, HK
‘Reflections On Paper’ Karin Weber Gallery, HK

‘Flaneur - Prints by June Ho', Karin Welber Callery on Artsy

2019

BEFE: B xREREE Hong Kong Arts Centre, HK

‘Place To Place’, Karin Weber Gallery, HK

2018

‘N22.5° E' Hidden Space, HK

‘What Has Been, Will Be Lost Until We Find It Karin Weber Gallery, HK
‘New To Print - A Contemyporary Print Biennial, Open Printshop, HK
The Failure Group Joint Exhibition’, JCCAC, HK
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ERYE A DBIHETHE F
2015

BB YA BEM XSS

RE
2021

[F-BRE] - BAIRERER
2020

[FEUtiE@] - =R IERE  BEZHE
[RBHEAR] - HEIBERSER

[Flaneur - Prints by June Hol - S\&E{AZ B
2019

[BETE : XEXHBRE] - HAEEMWHLO
[BEAN] - BAEIGERSE

2018

[SE—8] @ &FHidden Space
[ZEARNERE BEEHBLE] - BEIHERSE
[New To PrintiREEFR] - HEREILIEE
[BA &I BRE] - BEESFRIR&NP O
2017

[B—8%] - &BHappy Hippo Studio
[—EZEH] - SHETR 2R - X2

[ Draw Gyeongjul - #EBIRowZ=

2016

[2tBERD ] - REAmMMWIBZERE

DR#EE] - BARERERBEEMT

2015

[RELEL ] - AR XKREXYEE

[FH2PK] - BARXKEFFKXLEE

2014

[PEBER] - AERXKREFEEREBEEE
[—ZIm[ /R ] - BAERXKEFFKXEE

2013

[EEFRBA] - BEPICKREXYE
[BRMAER]  BERXKREFEXLEE

k32

2017
BEPXAEREXERRBEMEDES
2015

BBRGAEMHMADE
BEPXABX G EMEIEE(FEE)

LE
FL AW
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ROSANNA LI

o1

Born in Hong Kong. Currently lives and works in HK

Education

2007

MA in Cultural Studies, Lingnan University, HK

1989

MA in Educational Management, Cheltenham and Gloucester College of Higher
Education, UK

1986

B.Ed. (Hons), University of Liverpool, UK

1983

Higher Certificate in Studio Ceramics, Hong Kong Polytechnic, HK

1981

Diploma in Art Education, University of London Institution of Education, UK

Experiences

2010-2016

Part-time visiting lecturer, School of Design, Hong Kong Polytechnic University
1990-2010

Assistant Professor, School of Design, Hong Kong Polytechnic University

Solo Exhibitions (selected)

2020

Yu Lan Ghost Festival - Rosanna Li's Ceramics Solo Exhibition’, Taiwan

2019

‘For Old Time's Sake - An Exhibition Of Rosanna Li Wei Han's Ceramic Figurines,
Touch Ceramics, HK

2018

‘Happiness In The Making - An Exhibition Of Works By Rosanna Li Wei Han', Lee Shau

Kee Library, Hong Kong University of Science & Technology, HK
‘Love Books, Love Puffs, Love Mobiles - An Exhibition Of Rosanna Li Wei-Han's
Ceramic Figurines’, Grotto Fine Art, HK

Group Exhibitions (selected)
2021
‘Second Skin', Karin Weber Gallery, HK

2020

‘Of All Things Cute’, Karin Welber Gallery, HK

‘Uniguely Hong Kong - A Celebration Of Hong Kong Art’, Alisan Fine Arts, HK
2019-2020

‘Beyond' In ‘Classics Remix - The Hong Kong Viewpoint, Hong Kong Museum of Art, HK
2018-2019

‘Claylaboration - Contemyporary Ceramic Art Exhibition’, Hong Kong Heritage

Museum, HK

Public Art Projects

2015-present

Triple Happiness - 3 Couples, Lee Tung Avenue, commissioned work

2014-2015

Heaven, Earth and Man - A Hong Kong Art Exhibition: Happy Folks | & II, Art Square at
Salisbury Garden; commissioned by the Hong Kong Leisure and Cultural Services
Department

2005-present

Art in MTR - People Passing By, People Lazing By, MTR Yau Tong Station:;
commissioned by the Hong Kong MTR Corporation

Awards

2020

Artist Of The Year (Visual Arts), Art and Development Council Awards, HK

2016

Finalist, Asian Art Prize, Sovereign Art Foundation, HK

2013

‘Hong Kong Women Of Excellence In The Six Arts” Award, (Visual Arts - Sculpture/
Ceramics), Hong Kong Federation Of Women, HK

2005

Secretary For Home Affairs Commendation Medal (Achievements In the Promotion of
Arts And Culture), Home Affairs Bureau, HK

2000

Silver Award in Ceramics, Guangdong Museum of Art, China
1999

Artist Of The Year (Sculpture), Hong Kong Artists’ Guild, HK
1985

Fine Art Award (Ceramics), Hong Kong Urban Council, HK

Artist In Residence

2016

Shigaraki Cultural Park, Shigaraki, Japan

1996

International Workshop of Ceramics Tokoname, Japan

Collections

Hong Kong Museum of Art, HK

Hong Kong Heritage Museum, HK

Cuangdong Museum of Art, China

Shiwan Ceramic Museum, China

Zhejiang Museum of Art, China

New Taipei City Yingge Ceramics Museum, Taiwan
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2010-2016
BEAB T REREEM
1990-2010

EEIE T KBRS BHIR

BR (#E)

2020

[ZWBE - FEHREER]  /ES
2019

(BT - F2HEER] - BEEHER

2018

[EMRBz— FEMERR] @ BERMBRAEFTKEEERE
(25 2E 2THR —FERELER]  BEREHRERZEMN
2017

[Z1r8R —FT2MELR]  BEEFER

g O ELE

BRE (8)

2021

[FENE]  BAIMERERE

2020

[LrEQl - HEI MERER

[1E — BABEM]  BEREER
2019-2020

[REBR—FBEHM] - HAEME
2018-2019

(6. — ERBEREMR] - FELEDE

AHBEBAETE
2015-3 7
(EM8E) @ BAEBHFREG
2014-2015
COmEB R &I - BEEMERLEFEEIEERE
2005-1R 1
GTA ~BA)Y  BERBEBE

4215

2020

BIMRFR (RERM) @ HEEMBER

2016

MNIE F B SovereignfE i 3 M Z iy 28

2013

[BERNBESMLE] 8 (BBE—/FB/ W)
2005

EERBREBEREBRREFEE CULRITHE)
2000

PREIRHE - P B E R ENTEE

1999

BERBMRFE (BEB)

1985

ERTERBEME (L)

S REE 8

2016

BRZESZEET (MR BEREMREES
1996

BABRBEREE T EEEETE

W

HEBBIMEE

R EYEE

A B E AR R £
B &R A S A S

AR AT T ST 68
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MANDY MA

65

Mandy Ma
Born in 1996, Hong Kong
Currently lives and works in HK

Education

2019

Bachelor of Arts (Honours) in Visual Arts, Hong Kong Baptist University (HKBU)
2018

Art & Media, Exchange Semester in Zurich University of the Arts

Exhibitions And Events

2021

‘Second Skin', Karin Weber Gallery, HK

‘Equinox - Day Of Public Action For Freedom And Democracy’, Prince Edward, HK
‘Letting Go', Koo Ming Kown Exhibition Gallery, HKBU

‘Freedom Performance Art Project Live Art Documentation Exhibition’, Sense 99, HK
2020

‘Freedom Performance Art Project - Live Art’, Casphalt, HK

The 3rd Guangdong-Hong Kong-Macau Greater Bay Area Educational Institution Art
And Design Exhibition’, Guangzhou, China

'Equinox - Day Of Public Action For Freedom And Democracy’, PRECEDEE and
surroundings, HK

‘4th ‘Goodbye” Wang Chau Jackfruit Festival’ - Live Art, Wang Chau, Yuen Long, HK
‘Outside In’, Yan Garden, Dongguan, China

‘Pathfinder, Kunstquartier Bethanien, Berlin, Germany

2019

The 6th Chengdu Creativity & Design Week'- Hong Kong Pavilion: Transversity, Century
City New International Convention And Exhibition Center, Chengdu, China

“15th Fresh Trend’, Hong Kong City Hall, HK

‘HKBU BA Craduation Show 2019, Academy of Visual Arts, HKBU Kai Tak Campus, HK
2018

Take A Sip’, Koo Ming Kown Exhibition Gallery, HKBU, HK

+1440", Off-Site Exhibition in and around HKBU Campus, HK

The Sovereign Art Foundation Student Prize Hong Kong 2018 Finalists Showcase',
HART Haus, HK

‘/Bak1 Dakl Niu5/, Koo Ming Kown Exhibition Gallery, HKBU, HK

In The Lack oOf..", Klara Kiss Zip Space, Zurich, Switzerland

'‘ACT Performance Festival Of Swiss Art Academies’, Zurich, Switzerland

‘Invisible’, Koo Ming Kown Exhibition Callery, HKBU, HK

‘Weight Watcher’, Kunstquartier Bethanien, Berlin, Germany

2015

‘Freshmen Exhibition’, AVA Gallery, HKBU

2014

‘Exhibition Of Creative Visual Arts Work', Education Bureau Kowloon Tong Education
Services Centre, HK

2013

‘Art Focus XX Joint School Visual Arts Exhibition’, Hong Kong City Hall, HK

Awards

2019

Affordable Art Fair Award

2018

Finalist, The Sovereign Art Foundation Student Prize Hong Kong

Artist In Residence
2020
Young Yan Artists Residence Program, Dongguan, China

Collection
HKBU Academy of Visual Art Studies Collection
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REMNEE

2021

[F_ENE] - BEIRERER
[Fn ] 11R1G - BEKF

fﬁﬁJ E/B/XEXEEEEHYJEE“

[FRIETTREMEABITRESHER MEEERR]  BEAR

2020

[REITREMETE - 1TRIAE] - BEFUL
[E=[EEBBRNERERFEMERR] EP.[U‘N
[®5 | 17RIRY% - BEPRECEDEEELF2

[FNESR REMNAESEREE ] - 1TRIRS - BTN
(BN - PEREHRER

[Pathfinder] - fEBIfAMKuUnstquartier Bethanien
2019

[SBNEREPRI B RETIE | BB RER qﬂlﬁX%B@iEi)ﬁ%ﬁI@/\

[FSEHEEMRRXERR]  FEKRE
[REBMEAMERR]  BAERE Kﬁﬂlﬁ&@
2018

[(E—0O]  BERERBEERBAEEPYRERE
[+1440] ZHINRE - B RGAREANEREE

[The Sovereign Art Foundatlonﬁ/%ﬂét._ﬁfﬁﬁﬂ\ﬁ)?& 5

[ ESS] BAREAREEERENERALHRE

[In The Lack Of..] - InT# &t Klara Kiss Zip Space
[ACT T2 RITREME ] - WM&
[Invisible] » BERERBEERBXNEREAYRER

[Weight Watcher| - f2BIfA#Kunstquartier Bethanien

» FEHART Haus

ZF%ﬁzEJ?&J C BBRERNBRBEMERISRE R
2?4“%%&%%%%1’5)%  BERNBREHE REH L
ZF%BZME%%&J - REBRGERME  HEREE
Zszr)‘l):'%é%%i - REBRGEEEME - FETREEZE

115

2019

Affordable Art FairZfiisg

2018

The Sovereign Art Foundation& £ 4 B 1R B A &

1R B E 5
2020
AT FRMREMAS - PERSE

LE
BERE BEATB T 7T U
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JONATHAN THOMSON

69

Jonathan Thomson
Born in 1957 in Whyalla, South Australia
Currently lives and works in Hong Kong

Education

Master of Philosophy in Art History, The University of Hong Kong
Bachelor of Arts, Finders University, South Australia

Bachelor of Economics, Adelaide University, South Australia

Solo Exhibitions (Selected)

2020

‘Out Of Darkness’, Karin Weber Gallery on Artsy
2019

‘Jonathan Thomson: Sculpture’, Karin Weber Gallery, HK
2017

‘Studies For Sculpture’, Hill Smith Gallery, Adelaide
‘Neon Flower Sculpture’, The Firm, HK

2015

The Substance of Shadows’, Karin Weber Gallery, HK
THE SILENCE OF SHADOWS', Galleria Vinci, HK
2014

‘Operation Smile’, Cat Street Gallery, HK

2012

‘All Things Bright and Beautiful’, Thavibu Gallery, Bangkok, Thailand

2011
‘White Lines', Korkos Gallery, HK
‘White Cirls’ Solo Exhibition, Thavibu Gallery, Bangkok, Thailand

Group Exhibitions (Selected)

2021

‘Second Skin’, Karin Welber Gallery, HK

2017

‘Shadow Sculpture’, Rarity Gallery, Mykonos Greece
2013

‘Wonderworks', Cat Street Gallery, HK

2011

‘Kobe Biennial’, Kobe, Japan

Award
2011

Prize Winner, Kobe Biennale, Japan

Publication

‘Hong Kong; Culture and Creativity, by the HKADC and many hundreds of published

essays and reviews

Collections
Private Collections
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EXENEEMNEHRERSHE L

BAE (F#k)
2020
[Out Of Darkness] - SlfafEIAZEEM
2019
[Jonathan Thomson:E %8 | -+ BB GIEIAEER
2017
[ Studies For Sculpture] - EERMBAEREHII SmithZ BB
[Neon Flower Sculpture] - &&The Firm
2015
FZAE] BEIGRERSE
[THE SILENCE OF SHADOWS ] + &/&Galleria Vinci
2014
[0 778)] - BHECatstreetES R

2012
(BWEERX] - FEEAThavibuZE R
2011

[B4] - &FEKorkoss= BB
[AZZ] @ TERSAERE © Thavibus= ER

BRE (i)

2021
[FZEBEE] @ BB RERER
2017

[Shadow Sculpture] - FEARIEIER A E R
2013

[Wonderworks] + & &CatstreetE B

20117

[fFEEFRE| » HA®E

k32

2011

BAREFEFRESE

E1F

2006

<FE  XLEEIE> - WienandBihrtt » £2E

g1
VNG
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KARIN WEBER GALLERY @ {EHZ R

73

Established since 1999, Karin Weber Gallery is one of Hong Kong's oldest
contemporary art galleries. Situated on Aberdeen Street, in the heart of SoHo,
the gallery presents a year-round program of curated exhibitions, talks, and
collector events. A unique network of partners based in London, Mumbai and
Berlin allows it to source emerging and established contemporary art from
around the world.

Karin Welber Gallery is equally passionate about presenting works by local artists.
The gallery assists artists through exhibitions, art fairs, and residency programs
throughout the world. Small in size, yet global in outlook, Karin Weber Gallery is
one of Hong Kong's truly international boutique galleries.

IMEASWAINI099F - ERABEF —RRAELNERBMERE - AN E
RBEaY  BMSFRITRNRE  BEIADEERZH - BANABARR
o HRBEMEMERER  ERMERETREHERSH ST PIRHIRBILIRSHEM
BEEERMNEBMRK -

HPAZEFBAMOEMENEZROE R - AMEBRRVEMZCEEEMEE
g HHMEMHN  EFMBAERRECHEE - MEHETK  ERRE - 5l
mEREREEBAE LR NERERL — -

karin weber gallery
Contemporary Fine Art

G/F. 20 Aberdeen Street, Central, Hong Kong
EBARIRBE @H2058M T
+852 2544 5004

karinwebergallery.com
art@karinwebergallery.com

© 2021 Karin Weber Gallery
All Rights Are Reserved



