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INTRODUCTION

Karin Weber Gallery is proud to feature a third solo exhibition
of paintings from one of Myanmar's founders of avant-garde
art, ‘Aung Myint: A New Era, 1995 - 2021 These fifteen paintings,
primarily from Aung Myint's personal collection, capture a pivotal
transition in his career as an artist. In 1995, he shifted away from the
abstract expressionism and impressionism of his youth to a new
style of painting centered on concepts, colors, and lines alongside
performance art to convey emotions and social commentary. This
exhibition is another milestone in the gallery's twenty-plus year
history of showcasing art from Myanmar.

Karin Weber Gallery debuted Aung Myint's paintings to Hong
Kong viewers in 2003 with his solo exhibition of his ‘Mother and
Child’ series and again in 2007. Since then, we have featured Aung
Myint's work in four group exhibitions. With each decade, Aung
Myint's role as a pioneer of modern art in Myanmar becomes that
much more apparent. His style is inimitable with each canvas, each
colour, each line capturing a distinct period in Myanmar's ongoing
modern art history.

Many of the paintings in our current exhibition are from Aung Myint's
personal collection, selected by him and his daughter, or from
private collections. We are proud to present them together and
commemorate this important chapter in his career as a ‘liberated
artist’, free from any art movements or schools, and during a period
where colour becomes a key component to his paintings.

Karin Weber Gallery
June 2022
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AUNG MYINT:
A NEW ERA, 1995-2021

Melissa Carlson, PnD Candidate

Department of South and Southeast Asian Studies, University of California, Berkeley, USA

The history of modern art in postcolonial
Burma (1948-present) unravels through
artistic movements compressed across
a half-century and counting. Cubist,
abstract, minimalist, semi-abstract,
abstract expressionist, and surrealist
canvases, to name a few, engage
with Buddhist philosophy, spiritual
explorations, political resistance, and
documentation of injustices. Art historical
periods that stretched for decades over a
century ago along western art historical
timelines merge and overlap across the
1960s-1980s in Burma' a dance that
continues into the present day. At the
core of this confluence of modern art
practice is the avant-garde artist Aung
Myint (b. 1946) and his legendary Yangon
studio The Inya Gallery of Art, both a

1 In 1989, the ruling military junta changed the
name from Burma to Myanmar alongside many
street names and city names. For example, Rangoon
changed to Yangon. This essay uses the names that
correspond to the appropriate time.

centrifugal force propelling the trajectory
of modern art in Burma towards a more
contemporary art practice.

Starting in 1969, Aung Myint rejected
Western-based artistic practices of
realismm and impressionism to embrace
concepts, form, color, and line, while
incorporating elements from Burmese
script and Bagan temple paintings
alongside his personal history, to produce
one of the most unique collections of
modern painting from postcolonial
Southeast Asia. Through his paintings,
installations, and performances, he
ushered in a new generation of avant-
garde artists interested in expressing
themselves beyond the state school
art curriculums that fostered generic
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landscapes or Buddhist temple paintings
by seemingly anonymous artists and
artisans.

After graduating with a degree in
psychology from Rangoon University
in 1968, Aung Myint started painting
alongside the abstract expressionist
artist Kin. Maung Yin (1938-2014), and
soon encountered a small community
of artists interested in modernism,
including Paw Oo Thet and Nan Waii.
Kin Maung Yin believed that an artist’s
unique style could emerge only through
endless hours of painting rather than
technical instruction, a doctrine Aung
Myint applied to his own practice (Aung
Min, 14 AM.)?. Kin Maung Yin's devotion
to his art, including ‘what he felt for
his work,” influenced Aung Myint who
began to use art as a vehicle to process
his thoughts and observations.

Throughout the 1970s, Aung Myint
deployed cubism; the fractured
landscapes and distorted imagery
resonated with how he processed the
social and political upheaval unfolding
around him (Ma Theingyi, 14 AM)*>. By

2 Aung Min, "Aung Myint" (originally an essay in
Myanmar Contemporary Art 1, published 2009,
translated from the Burmese by Maung Day) in Aung
Myint: 14 AM, ed. Aung Myint and Nathalie Johnston
(Yangon: TS1 Gallery with Pun + Projects, 2014), no
page numbers (original 143-148).

3 Ma Theingyi. “A Bridge to the Future” (originally
in Asian Art news, vol. 12, no. 4, July/August 2022) in
Aung Myint: 14 A.M, no page numbers.

the 1980s, still focused on experimenting
with artistic styles to depict his innermost
emotions and interpret external events,
he switched to an abstract expressionist
style in the manner of Kin Maung VYin.
For the next decade, he utilized frenetic,
ragged brushstrokes and deployed
abstraction to mask risky political and
social commentary from government
censors. Brown Expression (1995)
demonstrates his use of the physical
process of painting. Loose drips and
splatters of paint combined with broad
brushstrokes and color transpose an
internal emotional response into a visual
language that might resonate with
equally conflicted viewers.

Primarily  self-taught, like many
experimental artists of his generation,
Aung Myint supplemented his study of
modern art through books, movies, and
magazines that pierced then-Socialist
Burma’'s (1962-1988) isolationist borders.
He immersed himselfin literature, serving
as the director at Parabeik Gallery and
Literature Association and as an editor at
Nadi Ayer Publishing House in the 1980s.
However, in 1989, following the brutal
crackdown of the 8 August 1988 student
uprising for democratic and economic
reforms, Aung Myint, alongside San Minn
and other avant-garde artists, opened
The Inya Gallery of Art at his home in
Rangoon. There, they created a gallery
space dedicated to modern art beyond
the reach of state censors wary about

Aung Myint in his studio at The Inya Gallery of Art,
Yangon, 2014.

modern art concealing criticism of the
military government. The gallery served
as a community center, but also as an
educational outlet for artists interested in
conceptual and intellectual explorations.
‘Feed your eyes with beauty” beckoned
the gallery's motto and ethos, promising
viewers an all-encompassing visual feast.
Aung Myint's gallery soon replicated Kin
MaungYin'sfamed Rangoon architecture
studio Architects Incorporated where he
mobilized the first modern artists from
1960 to 1970. Now, Aung Myint guided the
next generation of modernists against an
increasingly repressive environment for
freedom of expression.

The fifteen paintings in this exhibition
capture a pivotal transition in his career
as an artist. In 1996, amid increased
censorship of the visual arts, Aung Myint
disassociated himself from any singular
artistic movement and commenced a
more liberated, introspective approach
to his canvases. He shifted away from
the abstract expressionism of his youth
to a new style of painting centered on
concepts, colors, and lines alongside

performance art to convey emotions
and social commentary. The frenetic
brushstrokes of his albstract expressionist
period became distilled to minimalistic
canvases that reflected distinct patterns,
linear outlines, and shapes centered on
singular concepts. As demonstrated by
The Truth is the Truth (1999) and Carves
(20009), colors worked in unison, pushing,
and pulling patterns and forms into
focus. Colors become a language to
engage his viewers.

Aung Myint also activated colors to
perform key conceptual roles in his
paintings. Red, black, and white soon
dominated his canvases, with each
color embodying distinct emotions or
symbolism. The color black became
central to his work, symbolizing a purity
above all other colors, and a color that
he returned to throughout the following
decades. He viewed red as synonymous
with strength and bravery. He explained,
‘After 1996, | started using blue and
green to make contrast with red..Then
| returned to black, white, and red”
(Aung Myint, 2022)* However, he added,
‘Black is the purest to me. Even more
pure than white” Aung Myint's painting
technique lbecame slower, shapes
and forms distilled to singular lines or
blocks of color, and each brushstroke
implemented with purpose, replacing

4 As told by Aung Myint to gallery owner and cura-
tor Pyay Way who visited his home in Yangon on 26
April 2022.
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his previous spontaneity.

In 1996, Aung Myint also extended his
artistic practice to performance art and
installations to reach viewers through
new formats when canvas alone could
not convey his increasingly concept-
based creations. He paved the way for
conceptualism and conceptual artwork
inMyanmarwith hislandmarkinstallation
Egoist (1996) and his performance art Life
(1996) at Yangon University (Aung Min, 14
AM.). The paintings in "Aung Myint: A New
Era, 1995 - 2021 also capture this shift
to convey his use of conceptualism to
portray human psychology. His painting
Expression #2 (2006) exemplifies this
interest in finding alternatives to the
artistic practice of realism to convey
emotional  responses to  external
changes—all without triggering the
state censors. Aung Myint noted, "When
it is done, | noticed it looks like my face.
Sometimes this kind of thing comes out
naturally as it stays inside.”

In 1996, just as colors became integral
and imbued with meaning in Aung
Myint's paintings, he had to contend with
government censors who attached their
own definitions to artists’ use of colors.
They scanned paintings for color as a
form of political protest. Censors feared
that black indicated commentary on
government policies, red signified blood
spilled by the military, white symbolized
support for Aung San Suu Kyi (referencing

the white flowers that she wore in her
hair) or green symbolized the military’s
uniforms and thus criticism of the state.
The art historian Aung Min noted how
Aung Myint had ‘become scared of
colors and scared to use them. So, he
turned to monochrome and executed
his work in pure black and white” (Aung
Min, 14 AM.).

Aung Myint retreated to a palette of
black and white, and started painting
a new version of his long-standing
‘Mother and Child’ series that portrayed
a mother cradling her infant. In 2000,
he diluted the figures of mother and
child, previously depicted in cubist or
impressionistic forms and vivid colors,
to a single, unbroken black line painted
on handmade mong kung paper
frorm Shan State, previously used for
religious rituals or scripts. Aung Min
describes how Aung Myint considers this
moment, and the resulting style and
technique, to be his official break from
‘established art practices,” both western
and eastern. Executing the image in a
singular, curved, one-dimensional line,
Aung Myint created a unique style with
echoes of temple mural paintings and
the circles of Burmese script yet melded
with his trademark conceptualism. For
subsequent decades, he replicated
the figures with the curved, swooping
lines, across paper, canvas and even into
sculptures from found objects, sand,
stone, metal, mud, and wood. Each

Aung Myint in his studio at The Inya Gallery of Art, Yangon, 2022.

depiction honored the loss of his mother
as an infant and perhaps offered an
embrace for his nation.

Today, conceptual purity remains at the
heart of Aung Myint's practice. He states,
‘My current style changes because of
my age. | just create something that |
have in mind in the way that my body
can follow. | just let it flow as my mind
goes. Everything becomes without
intention. If you create abstract art,
everything must be natural with no
intention.” Echoing to a lifetime ago
when he painted alongside Kin Maung
Yin, he fills canvases day in, day out; a
drumbeat of brush on canvas, tapping
into his innermost core until his feelings
are translated into a new language of
color, lines, and shapes. For the viewers,
stretching across his canvases, embodied
in his performances, woven through his
installations and sculpture, Aung Myint

gifts us new windows, distilled of noise,
through which to process an increasingly
complex world.

For further reading: 1) Aung Myint, and Nathalie
Johnston. Aung Myint: 14 A.M. Yangon: TS1 Gallery
with Pun + Projects, 2014; 2) Aung Min. Myanmar
Contemporary Art 1, Translated Edition. Edited
by Mrat Lunn Htwann and Nathalie Johnston.
Yangon: Myanmar Art Resource Center and Archive
(MARCA), 2017. Originally published in Burmese in
October 2008 by theart.com.
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BB FTEH1C - 1995-2021

Melissa Carlson,

BEtaE
Y SR EHES

HERMMEERARS - £H

BIERBHMAE (1948FES ) NIRRKE
st BERBEBRMBEFEHLPABE
HEMES) A SRR - ER4H - 1158
£ M2XE - BHER - FHBER M
SRATEH MNBREIENERT BB
THHETE - LERER - BUAETIAEAA
=ML - —ESHLHATAEMNEFRE
B MIERZFEANEMELRE - HES
EBRI960FERE1980FER AT - EE%E
BEHEERS  ZEERAENEREREN
2 - BRIFEMKXEH (19465F4% ) RE
fIEMYeREZ TEZThe Inya Gallery of
Art - EWAEE O N ERE R IR EMA S
0 EmEEREMERNSE -

R1969F s - BHHB TS REEEN
MNexx  mEEES - B BEeEKR
HERNBMER  BUERKEFmPES

1 R1989%F - ERMBEFBASNZZHEBUrmalB
Myanmar - BIRSTNE 7S AEMMHRNETE - 61l
BAWZFHRangoonM BYangon » A EXETFHE
ANEF RS ERFERNESE -

THeXE  EHBFEFEAEBAELERN
TR REWFEREREEFHRNEFR
5 - BEMNVEE  EEZWMERE - 5
SIEM—RNAEZMEXATRBEE ISR
SITRBIREBC - PBEREEERBL
PUREBNEBMEXNLE - REETR—2
NWESENHRAEFEE -

1968 F MM REBEEBLIBEBEMNE - 5
BHRBEHSERBEIZEMRSEZE (Kin
Maung Yin - 1938 - 2014 ) &% - AA{E
BIHRAETRHEBN—NGERR - &
#EPaw Oo Thet#INan Waii - £ ZEHEE
MBS RS R BB RIK L EE AL
2R MAZRMEMNIEE  SIEEERH
ERREESEMERN—EEE (Aung
Min, 14 AM.)? - TREHEMPIBRA - &
B TMEEC TR,  OIREESR

2 Aung Min - "Aung Myint" (BX&R (Myanmar
Contemporary Art 1)+ 20091 AR - HMaung Dayfi 4
\BEEEMA ) R (Aung Myint: 14 AM) - #REEAUNg
Myint A1 Nathalie Johnston (¥ : TS1 EEEEE Pun +
& 2014) - BEE ([REER143-148) -

8 BEMBERANAZNES —EFRREE

HERBMES -
BEE1970F B EAUETE ; B
EHESMHEENESR  SBMneEEEE
FHEZEENHZHEBAHEEEHRE (Ma
Theingyi, 14 AM.) 3 - B T1980F - A
NS E R EM B R R A B ENRE
INESHNESR - tTIEMRASZEEAI
MERRERAE -  EEIROTEE - 1F
FIE# - HEMEBNMSEN T ARBHSE
BRBUAEM Z MM ANAESE - (B0
) ( Brown Expression, 1995) BR Y
) iE B IR BEREE - REEHRIR
BHENESENEBNEEES  BRER
NETELSEERES  EokBRERRP
BHEBREEHRS -

—WFZMERWEREMZE - Aung Myint

3 Ma Theingyi + ‘A Bridge to the Future” ( R3XFIHR
Asian Art News - 881288 - 202257-88 4B35%) 1Y (Aung
Myint: 14 AM) - SBEIEE -

FTEZEERS  c ERUTEERMAE (1962-
1988 ) WEIRHIHINI - BBHPWEE -
B MMmER T MmERELEMNHAR -
F1980FHK IR NEED - EHE
Parabeik EMMXEHBEWES - WHtNadi
Ayer AR ERAREE - 1BR19894F - 461988
FOASHBMHEKRR FHKEREWELE
ETREEERE - B8ESan MinnEH Al
BREMREESMURMANZEFER T The Inya
Callery of Art - fEHE - MEIE 7 —E2
NESRAEMPSHZEE - LHBEERE
B AREEZERBRACENER Y E BT
Rt - ZEBBER—EHLETFL - TEA
MR REZMSNEZENENR Z2HB S -
TUZEER, 2ERMNELHBANEBE Q8
REEHR—(EACEERNEERE - BN
EMRREEHRTEZBIEIMNMAEE
YEZArchitects Incorporated - FEER1960
FI970F R EAHBEE 7 E—HIRAEM
x - IRE  BEEIEE T —HKNRRAERE -
KN EH=EHSmERNERE -
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RigE - MREFEERIRERSE RGN
B HESEEHIEFTAEEN K TAE
FROBER M -

R1996%F - EEREMCAAEH B E
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Myint: 14 AM.) - {I% : TST EREEA Pun + &
2. 2014 ;

2) Aung Min - {Myanmar Contemporary Art 1
) BIFEARA - 4R¥EMrat Lunn Htwann 1 Nathalie
Johnston - %% : Myanmar Art Resource
Center and Archive (MARCA) - 2017 - fi®:ER
2008108 H theart.comTH -
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Brown Expression
Mixed media on canvas, 83 x 83 cm, 1995




The Truth is the Truth
Acrylic on canvas, 84 x 84 cm, 1999
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Expression #2
Acrylic on canvas, 91 x 76 cm, 2006
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The Curves
Acrylic on canvas, 86 x 117 cm,

2009
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Untitled
Acrylic on canvas, 91 x 122 cm, 2010
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Life
Acrylic on canvas, 132 x 102 cm, 2013
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Whose! (Fear)

Acrylic on canvas, 1525 x 1525 cm, 2016

Acrylic on canvas, 152.5 x 152.5 cm, 2016

Wrongly
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The Blue
Acrylic on canvas, 92 x 122 cm, 2017




Ab: Ex
Acrylic on canvas, 92 x 122 cm, 2019
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The Red are in the ‘Net’
Acrylic on canvas, 182 x 122 cm, 2019
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Acrylic on canvas, 92 x 122 cm, 2019

One’s Drawing
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Mother and Child
Acrylic on Shan paper on canvas, 914 x 121.9 cm, 2021
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AUNG MYINT

Born in 1946 in Yangon, Myanmar
Lives and works in Yangon, Myanmar

EDUCATION

Graduate in Psychology from the
Rangoon University, 1968

CAREER HIGHLIGHTS

Pioneer of Burma's Experimental Art
movement.

Principal Founder of the Inya Art Gallery
in 1989.

Performance Art debut with '‘Beginning n
End in 1995.

Co-author of the book Myanmar
Contemporary Art 1 with Aung Min.

Works form part of the collections of

the Guggenheim Museum in New York,
the National Art Callery of Malaysia, the
Singapore Art Museum, and the Fukuoka
Asian Art Museum, Japan.

“‘Mother and Child" series received the
“Jurors’ Choice Award” at the ASEAN Art
Awards in Bali in 2002.

SELECTED EXHIBITIONS

2021

‘Myanmar Voices - An Online Group
Exhibition, Karin Weber Gallery, Hong
Kong

2019
20/20, Karin Weber Gallery Anniversary
Exhibition, Hong Kong

2018
‘SAY' Suvannabhumi Art Gallery, Chiang
Mai, Thailand

2015

‘Masters of Myanmar’, Karin Welber Gallery,
Hong Kong

National Gallery Singapore

2013

‘No Country: Contemporary Art for
South and Southeast Asia’, Solomon R.
Guggenheim Museum, New York, USA

2010

‘Citizen Of The World', Yavuz Fine Art,
Singapore

‘Art from Myanmar Today', Osage Art
Foundation, Singapore

2007
Solo Exhibition, Karin Weber Gallery, Hong
Kong

2005

Myanmar-Nippon Art Exchange, Japan
Solo Exhibition, Lokanat Galleries, Yangon,
Myanmar

Tsunami Fundraising Charity Exhibition-
Auction, American Center, Yangon,
Myanmar

10th NIPAF-Shinshu Performance Art
Summer Seminar, Nagano, Japan

2004

‘Crossing/Knotting” Group Exhibition,
Nordbahnhof, Berlin, Germany

Group Show, Painting Gallery, New York,
USA

Peintres Contemporains Birmains,
Alliance Francaise, Yangon, Myanmar

2003

Second Forum on Art and Culture in the
Mekong Region, Asian Cultural Council,
The Rockefeller Foundation, Phnom
Pehn-Siem Reap, Cambodia
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Solo Exhibition, Karin Weler Gallery, Hong
Kong

2002

Solo Exhibition, Art 2 Gallery, Singapore
Solo Exhibition, Kentler International
Drawing Space, New York, USA

4th Asian Topia Performance Art Festival,
Bangkok, Thailand

2001

8th NIPAF-Myanmar Performance Art
Festival, Yangon, Myanmar

‘Oriental Curtain’ group exhibition, Varcaus
Art Museum, Helsinki, Finland

The End of CGrowth’ group exhibition,
Heinrich Boll Foundation, Bangkok,
Thailand

Solo Exhibition, Lokanat Galleries, Yangon,
Myanmar

Time: The Watch Has No Numbers' group
exhibition, Lokanat Galleries, Yangon,
Myanmar

2000

Life Performance, Chaungtha-Pathein,
Myanmar

Asian Performance Art Festival, Macau
Three artist exhibition, The Substation,
Singapore

1999

6th Nippon International Performance Art
Festival (NIPAF),
Tokyo-Nagano-Matsumoto-Nagoya, Japan
Form and Volume group exhibition,
Singapore

Five Continents: The Brass Gong and |
performance, Lokanat Galleries, Yangon
Camel group exhibition, London

Iskadar Jill-Aung Myint-Tisna Sajaya three
artist exhibition, The Substation, Singapore
Oriental Curtain group exhibition, Galerie
On, Koln, Germany

2nd Asian Topia Performance Art Festival,
Bangkok, Thailand

Solo Exhibition, Mr Guitar Gallery, Yangon
Solo Exhibition, Asian Wind, Shinseido
Hatanaka, Tokyo, Japan

1998

Fringe Festival, Singapore Festival of the
Arts

ASEAN Masterworks, Kuala Lumipur,
Malaysia

Imaging Selves: Permanent Collection

Show, The National Art Museum of
Singapore

Group exhibition, Royal Tropics Institute,
Amsterdam, Netherlands

Philip Morris Group of Companies ASEAN
Art Awards, Saigon, Vietnam

Solo Exhibition - Asian Wind, Tokyo, Japan

1997

‘Beginning 'n" End 2', performance,
Lokanat Galleries,Yangon, Myanmar.

‘Aung Myint-Ye Myint-Hasan Zolikfly' three
artist show, Art 2, Singapore

ASEAN Masterworks, ASEAN Leaders
Summit, Kuala Lumpur, Malaysia

Solo Exhibition, Grasenstein, Germany

1996

‘New Paintings from Myanmar’, The
Substation, Singapore Solo Exhibition,
Judson Church Centre, Yangon Taipei
International Art Fair, World Trade Center,
Taipei, Taiwan

1995

‘Omnibus: Five Myanmar Artists’ group
exhibition, Gallery Voice, Kyoto, Japan
‘Beginning 'n" End’, first performance,
Yangon

1994
First Solo Exhibition, The Inya Gallery of
Art, Yangon

AWARDS

2002

Juror's Choice Award, Philip Morris Group
of Companies, Myanmar

Juror's Choice Award, ASEAN Art Awards,
Bali, Indonesia

PUBLIC COLLECTIONS

Solomon R. Guggenheim Museum, New
York

Singapore Art Museum, Singapore

The National Art Gallery, Malaysia
Fukuoka Asian Art Museum, Japan
Macau Performance Art Museum, Macau

Detail of Noisy
Acrylic on canvas, 1525 x 1525 cm, 2016
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Aung Myint-Tisna Sajaya three artist
exhibition
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KARIN WEBER GALLERY
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Established in 1999 by German-born Karin Weber
and now in its 23rd year, Karin Welber Gallery
is one of Hong Kong's oldest contemporary
art galleries. Situated on Aberdeen Street, in
the heart of SoHo, the gallery presents a year-
round program of curated exhibitions, talks, and
collector events.

As unique network of partners based in London
and Mumbai allows us to source emerging
and established contemporary art from around
the world. We are equally passionate about
presenting works by local artists. The gallery
assists artists through exhibitions, art fairs, and
residency programs throughout the world.
Small in size, yet global in outlook, Karin Welber
GCallery is one of Hong Kong's truly international
boutique galleries.

VB ASMEI999 FHEEMN Karin
Weber X BT - SERAF23F  Z2FE
Hbh—BAREEENERNZMER - MR
#=EECaE  AMAEBFERIAFCEANEE
mBEARESAERSE -  HPANESE ARG
o ZENAMNBMEBRE  ERHMEHNEFE
MERSFHAEFRPERBRFZLESHENEE

ELBNBMR -

Fo M 202 E & 8 2N 3t AU 2 i #E 7T 48 KAV 7
X - BRMEBRRTNENMXBEZNEED -
BEHMEMNIZM  EEHBENEXRECH
FX - BREAKX BERIREIX  SlmERS
BEEEELEHRENBEmERNL—
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karin weber gallery
Contemporary Fine Art

G/F. 20 Aberdeen Street, Central, Hong Kong
EEPIREBEEGE205%M T
+852 2544 5004

karinwebergallery.com
art@karinwebergallery.com

© 2022 Karin Weber Gallery
All Rights Are Reserved

Deial oF BTatk Expression \ x i B Back cover image, detail o
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- - _-: Acrylic on canvas, 92 x 122 cm, 2019
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