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Karin Welber Gallery is pleased to announce ‘Myanmar: Faces and Figures’, a three-artist
show focusing on some of the most influential voices in the Myanmar contemporary arts
scene. As the country continues to face complex socio-political challenges arising from
the military coup in February 2021, artists show remarkable resilience and commitment
to their practice.

‘Faces and Figures’ spotlights three established artists who have all been instrumental in
shaping the narrative of Myanmar contemporary art into what it is today. From the 1960s
onwards, Aung Myint, Htein Lin and Min Wae Aung have all pioneered highly individualistic
forms of self-expression through their art, building Myanmear's artistic reputation on the
international stage, and inspiring the next generation of young talents along the way.
Important local art world leaders, this showcase of their work focuses on the faces and
figures that are consistent features in their art, reflections of their signature styles.

One of the most recognisable subjects in Aung Myint's practice is the ‘Mother and Child’
figure. Executed in a single brush stroke, referencing the swirls and arches of Burmese
script, this simple figure is as much the artist's reckoning with childhood trauma of losing
his mother at a young age, as an embracing of his Burmese heritage.

Htein Lin makes local folklore the focus of his striking ‘Bedtime Stories’ (2017) series.
Originally part of an installation involving upcycled beds, the four pieces focus on women
celebrated for their devotion and transformational powers - some even deified into ‘Nats',
domestic spirits still worshipped by local commmunities today. These large scale works also
demonstrate Htein Lin's renowned monoprint technique; finger drawings in paint on flat
surfaces from which a single, often textile, print is lifted.

Min Wae Aung has remained consistent in his portrayal of Buddhist subjects, mostly
monks and novices, for several decades now. His internationally renowned Towards
Monastery' series echoes the gentle shapes and curves of monastic processions, executed
in vibrant reds, pinks and yellows against plain, often golden backgrounds. Centler, yet
equally iconic watercolour works engage with similar themes in a softer palette.

As contemporary art in Myanmar strives for progress in the face of uncertainty and
adversity on the ground, Aung Myint, Htein Lin and Min Wae Aung continue to teach, lead
and inspire the younger artists following in their footsteps. We are excited to celebrate
these local and international trailblazers, and to showcase the ‘Faces and Figures' that are
integral to their work.

Karin Weber Gallery, Septemlber 2023
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MYANMAR EMBODIED:
EVOLUTIONS IN FORM BY AUNG MYINT,
HTEIN LIN, AND MIN WAE AUNG

Myanmar! Theravada Buddhist temple mural paintings from the seventeenth
centuryonwardsare often arranged inlinear blocks thatencircle aroom, like aseries
of book illustrations, and depict narratives from the jataka stories. The Buddhist
tales portray Gautama Buddha's past lives and his journey to enlightenment in
both human and animal form that unfold in vibrant narratives across temple
walls and ceilings.? The paintings guide devotees in both the practice of worship,
such as making offerings, meditating or chanting, and how to live morally, with
the figures and scenes portrayed encouraging and enveloping worshippers into
the Buddhist faith.®

Artists’ interpretation of jataka stories from text to large-scale imagery resulted in
two-dimensional line drawings that depicted figures in bold outlines with little, if
any, contouring. This style of painting later influenced modern and contemporary
artists in postcolonial Burma/Myanmar who, like many of their peers across South
and Southeast Asia, experimented with creating a distinctly Burmese style of
modern art. Artists explored notions of a "pure” Burmese culture rooted in village
life and the practice of Buddhism and other non-Theravada Buddhist practices,
including the worship of spirit cults or nats, also known as the cult of the Thirty-
Seven Lords.* The female form provided artists with a means to explore concepts
of purity, morality, nationhood, and even political protest. Female and mothering
figures featured prominently in their paintings and embodied moral order or
its disintegration with implications for the nation. The three artists featured in
‘Myanmar: Faces and Figures, Aung Myint (b. 1946), Htein Lin (b. 1966), and Min
Wae Aung (b. 1960), continue this tradition of offering viewers new narratives
for Myanmar culture and identity. Their paintings showcase mastery of form
alongside innovative artistic technigues and styles unique to Myanmar.

In 2000, Aung Myint, a pioneer of Myanmars avant-garde artist community,
referenced the loss of his mother as a child in his ‘Mother and Child" series.
Facing extreme state censorship of the visual arts centered on subject and use of
colors, Aung Myint avoided problematic color schemes and “executed his work

"'In 1989, the ruling military junta changed the name from Burma to Myanmar.

2 See Alexandra Green, ‘Introduction,” in Buddhist Visual Cultures, Rhetoric, and Narrative in Late
Burmese Wall Paintings, Hong Kong University Press, HKU, 2018, p. 1 -24.

* Green, 2018, p. 23.

4 See Bénédicte Brac de la Perriere, “An Overview of the Field of Religion in Burmese Studies,” in
Asian Ethnology. Vol. 68, No. 2, 2009, pp. 185-210.

in pure black and white.”> He fused elements from Burmese script and the two-
dimensional forms in temple mural paintings to portray the figure of a mother,
perhaps also a metaphor for the nation, cradling her infant in a single line, often
unbroken, on handmade mong kung paper from Shan State affixed to canvas.
His painting Mother and Child 3 (acrylic on Shan paper on canvas, 56 x 56 cm,
20271) embodies his mastery of this technique. His use of the mothering figure
to convey a political message becomes apparent in Mother and Child (acrylic on
Shan paper on canvas, 82 x 82 cm, 2007). The four segments of the embracing
figures echo the narrative mapping of temple mural paintings, and, against the
packdrop of the 2007 Saffron Revolution and subsequent state violence, Aung
Myint's mother figure offers an embrace for, and mourning of, the trajectory of
his nation.

In his 2017 solo show ‘Bespoke” at Myanm/art Gallery in Yangon, Htein Lin hung
four paintings, all featured in this exhibition, at the foot of wooden beds arranged
in a circle. The beds, constructed from old teak wheels, spindles and other
discarded items, symbolized an ode to a former and disappearing way of village
life. The paintings feature the legends of nats or the subjects of spirit worship,
a practice that is increasingly less common in urban areas. Using the mono
print technique® that Htein Lin developed during his imprisonment for political
protests between 1998 to 2004, he painted female nats whose legends involved
animals and transformations and offered visual bedtime stories.” His painting
Mi Let To, the Crocodile Maiden (acrylic on cotton, 164 x 90 cm, 2017) features
the nat Mi Let To, a crocodile that morphed between animal and human forms.
According to legend, she was so enamored with the married king of crocodiles
that she triggered a series of events that resulted in his death. Although she is
associated with bad luck in popular culture, Htein Lin honors and recreates her
as an embodiment of devotion and steadfastness. He portrays her lower body as
that of a crocodile and her upper body as a determined woman with a third eye

5 See Aung Min, "Aung Myint - Essay in Myanmar Contemporary Art |, Published 2009, Translated
from the Burmese by Maung Day,” in Aung Myint - 14 AM. exhibition catalogue, TS1 Gallery, 2014,
p. 15.

& Htein Lin uses his fingers to trace a pattern in paint on a flat piece of plastic or other material and
then places a cloth on top to create a print. The process results in a transfer of apparent white lines
to the cloth that reflect where his finger had removed paint as he drew the images.

7 See ‘Bespoke: An Installation by Htein Lin” Myanm/art, 10 June - 20 June, 2017. https://
myanmartevolution.com/2017/06/21/1468/



drawn on her forehead, signifying her wisdom and authority. The bright colors
give her a newfound power in his reinterpretation of her story. Htein Lin's Ma
Shwe Oo, The Lady of the Royal Mountain (acrylic on cotton, 165 x 91 cm, 2017)
also recenters the story of Ma Shwe Oo, a local nat from north of Mandalay. Ma
Shwe Oo was killed by a spirit tiger sent by a spurned nat seeking revenge for her
rejection of his advances. Slain by the tiger, she too became a nat and is revered
for her devotion to her husband. Htein Lin portrays her in half-tiger and human
form and in fierce battle. His fingers trace the wild motion of her hair as she
wields a sword against the tiger. Htein Lin's depictions of nats imbues the female
form with agency, strength, and vision.

Min Wae Aung often depicts groups of monks or nuns in forward motion, headed
away from the viewer, walking seemingly on air. In this manner, his painting
Towards the Monastery (acrylic on canvas, 152 x 1295 cm, 2010) captures nuns,
mid-stride, painted in vibrant pink, orange, and red. Two nuns carry parasols,
gquiding younger novices, as they start their journey to collect the daily offerings.
The nuns’ robes flutter as they endure the heat and other obstacles associated
with gathering alms. Yet, in a new approach to this format, On the Road (acrylic
on canvas, 1295 x 94 cm, 2018) features figures of Myanmar women, painted in
golden orange, each also marching towards the day's duties and obstacles. Some
carry fruit and vegetables on their heads, perhaps destined for the market, others
carry the daily shopping in plastic bbags or bundled laundry. Hair falls out of buns
or ponytails, yet, like the nuns, they move through their daily rituals in flip-flops
and the weight of the day's chores. Min Wae Aung activated the female form to
show women not as idealized nurturers, symlbols of religion or even aspirations
for the nation, but as laborers and the engines behind households.

Through differing portrayals of forms and figures, Aung Myint, Htein Lin, and Min
Wae Aung offer inventive imaginings of Myanmar identity and, like the former
temple mural paintings, provide new narratives to guide viewers through the
obstacles of today's world.

Melissa Carlson, PhD Candidate
Department of South and Southeast Asian Studies, University of California,
Berkeley, USA

Myanm/art, Htein Lin solo exhibition ‘Bespoke’, 2017, Yangon. Photo courtesy of Myanm/art.
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Mother & Child 1
BEEF 1
acrylic on shan paper on canvas
56 x 56cm
2022

Mother & Child 2
FELF 2
acrylic on shan paper on canvas
56 x 56cm
2022
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Mother & Child 3
fEEF 3
acrylic on shan paper on canvas
56 x 56cm
2021

Mother & Child 4
BEEF 4
acrylic on shan paper on canvas
56 x 56cm
2022
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Mother & Child
A7 F
acrylic on shan paper on canvas
81.5x81.5cm
2007
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HTEIN LIN Z&#k

Ma Shwe Oo, the Lady of the Royal Mountain
Ma Shwe Oo, EX LKL+
acrylic on cotton
165 x91cm
2017
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Mi Let To, the Crocodile Maiden
Mi Let To, &L &
acrylic on cotton
164 x 90cm
2017
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Mother Nan Karaing, the Buffalo Nat
7k 4 #EENan Karaing 1RIR
acrylic on cotton
170 x 90cm
2017
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Sanda Mukhi, the Ogress
Sanda Mukhi, Z1x
acrylic on cotton
164 x 91cm
2017
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Towards Monastery
BagiER
watercolour on paper
56 x 76cm
2017
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Towards Monastery
BiagiER
watercolour on paper
76 x 56cm
2017
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Towards Monastery
BagiEf
watercolour on paper
76 x 56cm
2017
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On the Road
TEEE E
acrylic on canvas
1295 x 94cm
2018
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Towards Monastery
BagiEf
acrylic on canvas
152 x 129.5cm
2010
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Happy Novice
1Bt
acrylic on canvas
84 x 100cm
2019
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AUNG MYINT S8

42

Born 1946, Myanmar
Currently lives and works in Myanmar

Solo Exhibitions (selected)

2023

Zero to Infinity’, Solo exhibition, Myanmar Ahla Gallery, Yangon, Myanmar

‘Mother & Child in New Era’, Sculpture Exhibition, The Sea Art Gallery, Yangon, Myanmar
2022

'‘AUNG MYINT: A NEW ERA, 1995 - 2021, Karin Weber Gallery, HK

Birthday Solo Exhibition, The Sea Gallery, Yangon, Myanmar

2019

17 Am @ KALASA Solo Exhibition, KALASA Art Space, Yangon, Myanmar

Group Exhibitions (selected)

2023

‘Myanmar: Faces & Figures', Karin Weber Gallery, HK

2021

‘Myanmar Voices - An Online Group Exhibition, Karin Weber Gallery, HK
2019

20/20', Karin Weber Gallery Anniversary Exhibition, HK

Awards

2002

Juror's choice award, Philip Morris Group of Companies, Myanmar
Juror's choice award, ASEAN Art Awards, Bali, Indonesia

Public Collections

Solomon R. Guggenheim Museum, New York, USA
Singapore Art Museum, Singapore

The National Arts Gallery, Kuala Lumpur, Malaysia
Fukuoka Asian Art Museum, Japan

For full CV: https;//Mmww.karinwebergallery.com/artists/aung-myint/
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HTEIN LIN Z#k

4t

Born in 1966, Ingapu, Ayeyarwady Region, Myanmar
Currently lives and works in Myanmar

Education
1994 Bachelor of Law (LLB) degree at Yangon University, Myanmar

Solo Exhibitions (selected)

2023

Solo Show, Ivy Gallery, Yangon, Myanmar

2022

‘Htein Lin: Another Spring’, Richard Koh Fine Art, Singapore

The Cycle of Life’, PontArte Gallery & Tasneem Gallery, Maastricht, the Netherlands

Group Exhibitions (selected)

2023

‘Myanmar: Faces & Figures', Karin Weber Gallery, HK

‘Die Fliege Is A Fly In Volo', AR-Ge Kunst, Bolzano, Italy

'SPACIOUS', 10 Chancery Lane Gallery, HK

2022

‘Love In The Dream I, 10 Chancery Lane Gallery, HK

‘Emplotment’ Ludwig Museum of Contemporary Art, Budapest, Hungary

Awards (selected)

2016

Nominated for Sovereign Art Prize 2016, Sovereign Art Foundation, Hong Kong
Nominated for Benesse Foundation Award, Naoshima, Japan

Collections

The US Embassy. Yangon, Myanmar

M+ Contemporary Art Museum, HK

ICRC Museum, Geneva, Switzerland

Singapore Art Museum (SAM), Singapore

Staatliches Museum Fuenf Kontinente, Munich, Germany

Private Collections across India, Belgium, France, Japan, Malaysia, Myanmar, Netherlands,

Portugal, Singapore, Spain, Sweden, Thailand, US, UK, Myanmar, Cambodia and China

For full CV: https//Mmww.karinwebergallery.com/artists/ntein-lin/
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Born in 1960, Danubyu, Myanmar
Currently lives and works in Myanmar

Education
1982
State School of Fine Art, Yangon, Myanmar

Solo Exhibitions (selected)
2019
‘Endless Journey SAAG 2019 Spring Show, South Asian Art Gallery, Chelmsford, USA

Group Exhibitions (selected)

2023

‘Myanmar: Faces & Figures’, Karin Weber Gallery, HK

2019

20/20", Karin Weber Gallery anniversary exhibition, HK

Lake Blue Heaven International Watercolor Festival, Qingdao, China

International Watercolor Society Exhibitions, IWS Myanmar Peaceful Golden Heritage
2019, IWS Vietnam, IWS Switzerland, IWS Bulgaria, IWS Indonesia. IWS Romania

Artist In Residence (selected)
2013

The Arts Program in Commemoration of the 10th Anniversary of the China-ASEAN Expo,

Nanning, Guangxi, China

Collections

The British Museum, London, UK

School of Oriental & African Studies Collection, London, UK
Fukuoka Art Museum, Japan

Singapore Art Museum, Singapore

National Art Gallery, Kuala Lumpur, Malaysia

Safti Military Institute, Singapore

Standard Chartered Bank, Hong Kong

National Museum, Yangon, Myanmar

Former President of Mongolia, Tsakhiagiin Elbegdor]
Trammell & Margaret Crow Collection of Asian Art, Dallas, USA

For full CV: https;//mwww.karinwebergallery.com/artists/min-wae-aung/
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KARIN WEBER GALLERY #lf®&E{AZ &

Established in 1999 by German-born Karin Weber and now in its 24th year,
Karin Weber Gallery is one of Hong Kong's oldest contemporary art galleries.
Situated on Aberdeen Street, in the heart of SoHo, the gallery presents a year-
round programme of curated exhibitions, talks, and collector events.

As unique network of partners based in London and Mumbai allows us to
source emerging and established contemporary art from around the world.
We are equally passionate about presenting works by local artists. The gallery
assists artists through exhibitions, art fairs, and residency programmes
throughout the world. Small in size, yet global in outlook, Karin Weber Gallery
is one of Hong Kong's truly international boutique galleries.

R EPZEMAE1999F HERBIKarin WeberZ LIS - SFEBAFE24FE 2B
HEh—MRAFRSHNERBMER - EBURHZEEESE  RPIEFFRIEITHEL
RE - BENRERERRE -

ZRNEBARBRNAZEENFE - FHRMAEHETEME RS RTFRERS
TRSHEMNELBLBNEMR - ROIAZ LB BMHEN L EIRAEEK ©
BRMEFRKRNBMXBBEMBEES - BEEMEMON - EEHBAERREC
HEE - MIEHTA - BERRE  SiREREBRESELERR(ENBMERZ

G/F, 20 Aberdeen Street, Central, Hong Kong
ERRIRIGE @205 T
+852 2544 5004

karinwebergallery.com
art@karinwebergallery.com

© 2023 Karin Weber Gallery
All Rights Are Reserved
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