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Karin Weber Gallery is excited to announce ‘A Slice of Time’, Hong Kong
artist Carmen Ng's second solo exhibition with our gallery.

Our sense of time is a subjective experience, entirely shaped by personal
perception and the infinite unfolding of events. As many of us have
experienced, our personal time was distorted during the Covid pandemic.
Studies of this period have shown a clear disconnect between measurable,
objective time and internally perceived, subjective time. In this show,
Carmen Ng builds on her experience of these challenging years in her
explorations of time as part of her every day. Says the artist, ‘| have broken
up daily life into fragments. Some moments have become indefinitely
obscured while others are bright but fleeting.”

The exhibition showcases Carmen Ng's perception of time depicting it as
standing still, everlasting, and ephemeral. Morning Path illustrates a quaint
road situated near the artist's residence. Each morning, as Ng sets out
from home, she is greeted by a captivating pathway illuminated by the
gentle interplay of sunlight and tree shadows. Afternoon Pattern captures
her return home, where the sunlight filters through glass adorned with
delicate watermarks, creating a mesmerizing display. These evocative
scenes serve as symbolic markers, representing the start and conclusion of
a day in the artist’s life.

Visitors who experience the exhibition will be moved by this mindful
rendition of time, delivered in the soft-spoken manner that so closely

reflects Carmen Ng's own character.

Karin Weber Gallery, January 2024
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A SLICE OF TIME: A CONVERSATION

Time is fair. An hour passes, everyone ages by an hour. Yet, time is also unfair.
Carmen Ng says, ‘60 minutes, each person experiences differently. Even for the
same person, the feelings vary at different times. When you are enjoying yourself
it feels short, but if it's painful, it lasts so much longer.”

C - Carmen Ng
Hong Kong artist featured in the current exhibition.

S - Stella Tse
Hong Kong writer and playwright whose works include the script for the movie
‘No.1 Chung Ying Street’.

S: Why did you think of exploring the theme of time?

C: I don't want this exhibition to be about COVID, but the past three or four years
have given me a profound understanding of time. | believe many people are just
like me, and don't know what have we done during those COVID years. Now that
we are free to go wherever we want and do whatever we want, we can finally
‘make good use of time.” So, | deeply cherish the time spent with friends, with my
husband, and on travel. | want to seize the day and do what | want.

S: Since the perception of time is so personal, how do you encourage viewers to
resonate with your interpretation?

C: Although these ten paintings are records of moments in my daily life, to
avoid being too personal, | structured them around the daily routines of urban
Hong Kong people, waking up in the morning, going out to work, busy at work,
afternoon tea, returning home in the evening, etc.

S: Time is abstract. How do you turn it into tangible artwork?

C: You can't paint ‘time'’ itself, but you can paint traces of time. I've always liked
to pay attention to and observe traces, such as water marks, dust, or objects that
turn yellow due to sunlight. These traces are all time. For example, a ruler: when
you first buy it, is clean and bright, but as you use it more and more, marks of

coloured pens and scratches accumulate, making you feel that it is a ruler with
experience.

S: Can you explain this idea further with some of the works from this exhibition?

C: Take Afternoon Pattern as an example. There are water marks on the window,
and the sunlight creates reflections on the wall. As time passes, the pattern of
the shadow changes. | find this interesting, so | painted this scene. In another
painting, A Long Way To Go, sometimes, when one works too long, one’s vision
becomes blurry. Just like dust, with a swipe of the finger, you can create a track,
and that is time.

S: The beam of light on the cup should lbe an indication that work is almost done,
right?

C: Haha! Yes, almost done, almost done. So it feels clearer and clearer.

S: The angle of sunlight, light and dark, are elements of time that can lbe most
easily visualised on canvas. | noticed that many works in this exhibition engage
with these elements.

C: Yes, for example in Between Day and Night, two buildings are in the same
time and space, but because of the angles of sunlight, one appears as ‘daytime’,
the other as ‘nighttime’. Even in same building, depending on whether the lights
are on, whether curtains are drawn, or if there is simply a difference in the angle
of reflection on the windows, it is impossible to judge how people living in it feel
about time, regardless of day or night. | work with the computer a lot, and to avoid
screen glare, | am used to drawing the curtains close. | often don't know whether
it is day or night because | am so immersed in work. Sometimes, only when my
family calls me for dinner, | realize that time has passed quickly. | thought | had
only worked for three or four hours, but it turned out to be seven or eight hours!

S: Don't you feel hungry? Doesn't your body's need for food make you aware of
time?

C: Nope!



S: Doesn't the computer also display the time?

C: Yes, but it feels like only a short time has passed. Maybe because I'm busy and
rushing to finish work, that's why | have this feeling? Haha! When I'm just chilling,
time seems to pass so slowly, but when I'm focused, time is never enough.

S: But even when we are chilling, time can also feel short and fast! Never enough
time to chilll Haha!

C: Yes, like Take a Break. | have a friend who smokes, and for him, taking a break
means the time it takes to smoke a cigarette. When | take a break, | will have a
cup of tea or coffee, and some people choose to take a shower. Smoke or steam,
they dissipate quickly, they are very brief.

S: So, whether chilling or not, time can feel fast or slow! It may be related to
whether you are enjoying or immersed in the moment. ‘A Slice of Time' is a
very fitting exhibition title. | once read an article about humans’ perception of
time, saying that a person’s experience of the duration of time, is related to the
amount of information the brain needs to process. When you're a child, time feels
longer because many things are new to you, so the brain has to process a lot of
information, making time feel longer. But as you get older, the need to process
new information gradually decreases, and daily life becomes repetitive, so time
seems to pass quickly.

C: But | don't feel that way. For example, I've been freelancing for many years. Last
year, 2023, | tried to return to the workplace for full-time design work because |
had more free time. | encountered many new things, met many new friends, and
talked a lot at work. | felt that time passed quickly every day. On the other hand,
when | hid away to paint and worked repeatedly, time felt slow.

S: When | was working at a school, because there was a fixed schedule every year,
and this was quite repetitive, | felt like another year passed quickly. After coming
to Taiwan, there were many things to readjust to, and many new challenges to
face. Although | have only been away from Hong Kong for a little over a year,
it feels like a long time. The painting you mentioned earlier, Between Day and
Night, | can relate to because of the immigration wave in recent years. Many
friends now live in different time zones, such as the UK, Canada, Australia. With
the advancement of technology and numerous communication software, | have

video calls with friends from different time zones. It is like living in different times,
both night and day. The unity of time doesn'’t feel as strong as before; it becomes
fragmented and fluid.

C: The concept of time zones is interesting. | have also experienced the same.
Thanks to Facebook and Zoom, | can chat with a friend in the United States for an
hour, followed by an hour with another friend in Australia. Geographic limitations
disappear, and there are no time constraints. It indirectly gives me a lot more
time to do different things. In the past, during the day, | was too busy with work
and couldn't meet friends from different time zones at all. But now | can.

S: This indeed explains that time and space are one entity. Actually, this series
about time, when did the concept come into being and form?

C. Early last year, my family was not feeling well, and many friends were emigrating,
making me cherish the time spent with people. | believe this is also a common
feeling among Hong Kong people, so | wanted to paint the feelings of this
changed perception of time.

Stella TSE Ngo Sheung (b. 1975) isa Hong Kong-based writer, poet and scriptwriter.
She is the co-scriptwriter of ‘No. 1 Chung Ying Street {FEAE—35%) . a movie
awarded the 2018 Grand Prix of Osaka Asian Film Festival. She is also a playwright
writing drama scripts including ‘On est heureux a cause de l'amour {E M2
REFLTEE ) | ‘Love Bites x 3 Times (BEE=ZX7) Z (FRFR) . Sketches of
1967 B {+—5&&) - 19678952 A1) . ‘Marvels of a Floating City CEWGER) Bl
PR#R. Tse is also the author and editor of a dozen of books ranging from cultural
criticism and interviews to novels and poetry, including (E15EE:E) « (HEB
) (EBEBL—Ef=ER) - (ZHEFEERTE) - CGirEMLE  XE
BITREETF)  CGEFNEMEITE) . Currently the chief editor of Hopology, a
Taiwan publishing company, she worked in Hong Kong media industry for over
eight years after graduating from The Chinese University of Hong Kong with a
degree in Journalism and Communication.
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A Long Way To Go /88 &%
watercolour on paper
54 x 35cm
2023
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A Quarter Past Three =¥+ H5
watercolour on paper
55 x 44cm
2023
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Afternoon Pattern F#EEH
watercolour on paper
61 x 36cm
2023
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Between Day And Night 8% 24
watercolour on paper
50 x 39 cm
2023
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Fast Forward 1##
watercolour on paper
43 x 56cm
2023
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Morning Path &2/
watercolour on paper
58 x 38cm
2023
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Office Hour X B5 &
watercolour on paper
52 x 79cm
2023
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Take A Break /MkAZ|
watercolour on paper
78 x 30cm
2023
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The Dark Moon On The Wall £ L9 E A=
watercolour on paper
52 x 40cm
2023

The Moon On The Wall 2 L89B =
watercolour on paper
52 x 40cm
2023
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CARMEN NG R &
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Born in 1988, Hong Kong
Currently lives and works in Hong Kong

Education
2011
Bachelor of Arts (Hons) in Visual Arts, Hong Kong Baptist University

Solo Exhibitions

2024

‘A Slice of Time', Karin Welber Gallery, HK

2022

The Sparrow's Song’, Lemna of The Alchemist, HK
2021

‘Flowers In The Window', Karin Welber Gallery, HK

Group Exhibitions (selected)

2023

1'm here, JCCAC's 15th Anniversary Exhibition’, Jockey Club Creative Arts Centre, HK
‘Art Central’, Karin Weber Gallery, HK

‘Future of Creation, Hong Kong SEA Charity Auction’, Grotto SKW, HK
2022

Art Central, Karin Weber Gallery, HK

‘Click.Clatter..Clunk.. Karin Weber Gallery, HK

‘A Collection in Two Acts’, Rossi & Rossi, HK

2021

The Moment' group exhibition, Jockey Club Creative Arts Centre, HK
Art Central, Karin Weber Gallery, HK

Awards (selected)
2018
11th Hong Kong Book Prize Award, RTHK and Hong Kong Public Libraries

Collections

Hang Seng Bank

P&GC Hong Kong & Guangzhou
Soho House Hong Kong
Private Collections

For full CV: https//mwww.karinwebergallery.com/artists/carmen-ng/
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KARIN WEBER GALLERY #lf&{E1AZ &

Established in 1999 by German-born Karin Weber and now in its 25th year,
Karin Weber Gallery is one of Hong Kong's oldest contemporary art galleries.
Situated on Aberdeen Street, in the heart of SoHo, the gallery presents a year-
round programme of curated exhibitions, talks, and collector events.

As unique network of partners based in London and Mumbai allows us to
source emerging and established contemporary art from around the world.
We are equally passionate about presenting works by local artists. The gallery
assists artists through exhibitions, art fairs, and residency programmes
throughout the world. Small in size, yet global in outlook, Karin Weber Gallery
is one of Hong Kong's truly international boutique galleries.
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G/F, 20 Aberdeen Street, Central, Hong Kong
ERRIRIGE @205 T
+852 2544 5004

karinwebergallery.com
art@karinwebergallery.com

© 2024 Karin Weber Gallery
All Rights Are Reserved
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